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BOTOBETE B HOBEHIKOTO ITPOCTPAHCTBO
ApxeoAroTHS Ha €eAMHCKHUTE IIPEe/ICTaBU

(X
KbM 6B0HOTO,
KOETO B OYHTE Ha
MaAKaTa AAEKC CBb3PaX...
ITPOAOT

TOBa He € UCTOPUS Ha I'p’hbllKaTa PEAUTHd, HE € U TEOAOT'Hs, a IIOTAE
Ha YOBEK OTBBI BPEMETO M IIPOCTPAHCTBOTO Ha APEBHUTE E€AUHHU,
KOMTO Ce OIUTBA [a BH3CTAHOBHU IIpeAcTaBaTa 3a eAMHCKUTE 0oroBe C
JOCTBITHU CPEACTBA — AUTEPATYPHHU TEKCTOBE U T'bAKyBaHUS Ha CbBpe-
MEHHUIIN, OTKBCACYHU 00pas3u M MpPeaMeTH B apXeoAOTHYecKa cpena,
TBBpPIe OeieH perepToap, 3a 1a OCMHUCAUM AHEC HAeHHHUS CBAT Ha APEB-
HHUTe My TBOpLH. Ho II'bBK TOBa € U IPEeAU3BHKATEACTBO 32 MOJAEPHHUS
YOBEK [1a T'hAKYBa CBOUTHSI, KOUTO JOPH U 334 KUBEAHUTE TOoraBa ca OuAHU
oOr'bpHATHU B TAHHCTBO...

TemaTa € 3a AYXOBHHS CBAT Ha €AHMHHUTE, H3MHCAEH H OCBHIIECTBH-
BaH OT IIOKOAGHHUH BAPBAIllH, MaTepHaAU3UPaAH B 00pa3yu U KOHCTPYK-
UMY, PeaAHH KaTo AEAHHYHHH CBHAT, HO I'BK BIPBAHHU KaTo ,0TIEYa-
THIU" U ,BMECTHAUIIA" HA €QUH APYT, CBPbXECTECTBEH U MOI'BII], II00-
OeH Ha yOUBUTEAHHUTE C KpacoTaTa CH IIPUPOAHHU MecTa, KOUTO Oorome
u OoxxecTBa obuTaBasu. ToBa e MHTpUraTa Ha MHUCAHOTO TYK — CTpe-
MEXK [1a Ce pasrpaHudYaT IIPOCTPAHCTBATA Ha CBeTa, PEAaAHU U MUMaru-
HEPHH, A4 Ce MOTHPCH MSICTOTO Ha CBPBHXECTECTBEHHUTE OOUTATEAU U
xXopaTa B TX, Hal-Bede IPUCHCTBHETO Ha OOroBeTe B IIPOCTPAHCTBOTO
Ha YOBEKa, BHASHO IIpe3 OYHUTE Ha APEBHUTE €AHMHH. Taka B IEHTHpa
Ha MOeTO BHHMAaHHE ca MOAEAWUTE Ha obIIyBaHe MeXKay 0e3CMBPTHH U
CMBPTHH, IIPOCAEIEHH B JUHAMHKATa Ha [IPOMEHHTE BBB BpeMeTo. ToBa
He e HOBa TeMa, PEAUTHO3HHUTE IIPEACTAaBH U IIOBEJeHHUE Ha EAHHHUTE ca
00EKT Ha H3CAEIOBATEACKH HHTEPEC OIlle B APEBHOCTTA, IIOCACHHUTE
[Ba BeKa T IIPUCHCTBA HEOTMEHHO B HAYYHHUTE IIPOTPAMH U AUPEHUI
Ha M3CAENOBATEAN U HAYYHU IIEHTPOBE B OOIIHPHUA CBAT HA MOAepHATA
HayKa. BbpXy acrnekTH Ha PEeAUTHO3HHUI KUBOT H 00IIyBaHETO C Ooro-
BeTe € HaTpyllaHa OrpoOMHAa KHUIKHUHA, HO CTPEMEKET TYK € B3aHUMO-
aericTBHeTO C TaX (OoroBete!) ma O6'boe MpocAegeHO BCEOOXBATHO: IIOS-
BaTa B MHTA U €I10Ca, HO U B IIOAMCHATA ApaMa U UCTOPUUECKUTE UCa-
HHUSI, B PEAUTHO3HHUTE AEeHCTBHA Ha IIOAHCHAaTa OOIIHOCT, B IIPOPHILA-
AHIIATa U MHCTEPHAAHHUTE MNPa3HUIHU. [IpoduT, KOUTO € IpaleH BBPXY



14 TTronor

UIEeHHUTE NPO3PEHU Ha APEBHU HAOAIOIATEAH; B T'/bAKYBaHU 00pa3Hu
CIICHU U apTedaKTH B apXEOAOTHYECKH KOHTEKCT, BCHYKO TOBA € Brpa-
JEHO B aHAAUN3, KOUTO IIOA3BA IIOCTUTHATOTO, 34 Ja OTKPHE HOBU U3Mepe-
HHS Ha U3BECTHOTO B CAOXKHUS CBSAT Ha UAEHHA 0OBBHP3aHOCT U 3aCThII-
Ballll C€ CMHCAH, KOETO Ce HaAsIBaM [ia € Cped JOCTOMHCTBaTa Ha IIpea-
AOKEHHd TeKCT. Taka HalrpaBeHOTO TYK HE € CaMOLIeA, a II0-CKOPO CTpe-
MeXK [a ce T'bAKyBa €AHMHCKOTO OOIIeCTBO, BHAAHO IIpe3 IIpHU3MaTa Ha
PEAHTHO3HHY XKUBOT U B T'hPCEHE HA I'PAJHUBHUTE YCTOU HA TBOPEHUI
OT HEro AyXOBEH CBAT. A Ta3u KapTUHa cTapa Ilo-pa3bupaeMa B CcpaB-
HEHHETO MEXIYy apXaudHaTa 00pa3HOCT U IIPEeACTaBHU, CBIIOCTABEHH C
€AUMHCKUS HJIEEH CBST BBB BPEMETO Ha gpblykama KAACUKA.

ToBa e BoZeliaTa LEA B 3aMUCHAA HAa HU3CAEABAHETO, a JUCKYCHUATA
3a Te3HU IIPOABU ITOCTAaBd HEMUHYEMO BBIIPOCUTE 3a IIpupoaaTa Ha Ooro-
BEeTe U X0opaTa, U 3a IIPOCTPAHCTBATA, KOUTO APEBHUTE EAUHU B IIpPEI-
CTaBHUTE CH ca pas’upenesdan 3a cebe cu 1 MHOroOpoiHHUTE OoXKecTBa:
TPaaCKOTO, KOETO OOUTaBaAU UOBEIIUTE, U IIPUPOAHOTO — 3aIla3eHo 3a
CBPBXECTECTBEHUTE MM TBOPEHUS, a BBTPE B TAX H HMATUHEPHOTO,
BH/SHO Hali-Bede B CHUETAHUETO OT JKEPTBEHUK, XpaM U CTaTysd, 4pe3
KouTo OAMMIIHiCKHUTE OOTOBE IIPHUCHCTBAAHN PUTYAAHO, 32 Ja ca 3aeqHO
B I'bCTPOTO €IUHCTBO Ha OAWCHUS NPA3HUK. A B TOBa € T'bPCEH OTTO-
BOp ¥ Ha CTpaHHaTa 0OBHP3aHOCT Ha YOBEKA C HETOBUTE OOrOBE, KOTATO
KOHTPOABT HAJl TAX MY laBaA CUTYPHOCT B TPYAHOTO OUTHE U Hagexkaa
B HEICHOTO O'bIEIIIE.

IIpocTpaHCTBOTO, BLPXY KOETO C€ I'pagl HACTOSIIOTO HM3CAE€OBAaHE,
€ IPEeBHUST CBAT HA €AMHUTE, HO IpPear BCUYKO MaTepuKkoBa ['bpiiug,
Hali-Bede 3apaay I0-sCHATa KapTUHA Ha PEAUTHO3HUS KUBOT, II0-J0AO-
BUMUTE ITPOIIECH B PA3II03HABAEMHU BAUSHHUS U OTKPOSBAIIU CE TEHIEH-
ouH. B MHOTO cAydau ca IIOA3BaHU APEBHU CBEACHUS U apXEOAOTHUEC-
KH IIPUMEPU OT EAMHCKHUTE I'PaJoBe II0 3aNaHUsI MaAOA3UNACKU OpAT U
octpoBure B Ereticko mope, nno-pgako ot Marusa I'penusd.

BpemeTo, B KOETO € CbCPEAOTOYEHO U3CAEIBAHETO, € TOBa HA I'PBII-
Kata Apxamka u KaacudyeckKud Mnepuoa’, HO He KaTO XPOHOAOTHYECKHU
OrpaHUYEHHs, 3alll0TO B MHOIO OT OUCKYTHPaAHUTE TYK apredaKTu
(cTaTyu U oATapy) € T'bPCEH IO-PaHEeH NPOU3X0[] U BAUAHUS OT ['eoMeT-
pyUYHaTa eroxa, 4e W II0-paHo, B T. HAp. ,['BMHHU BEKOBe“ cAell pasrana
Ha MUKeHCKUs ABOPLOB CBAT. [Io-psaaKo ca AUCKYyTUPAHU CBEAEHUI OT
I0-K’bCHO BpeMe, KOTaTO B TAOOAAU3UPAHOTO OOIIECTBO HA EAUHUCTHYEC-
KHUTE MOHAPXUU IIpe/icTaBaTa 3a 00ora M peAUTHO3HUAT KUBOT IIPETHP-
IeAU ITPOMEHH B PE3YyATAT OT IIPOMEHEeHATA IMOAUTHUYECKA U €eTHHYECKAa
cpena, HOBU UAeHHU TedeHUd U (PpUAOCO(CKH KOHIIEIITHH.

1 3aToBa U BCUYKU AaTH B KHHUTaATa ca IIp. Xp, a 3a JaTUuTeE OT XpPHUCTUAIHCKaTa €pa ToBa €
HU3PHUYHO ITIOCOYEHO.
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MeToauTe ca obuuaiiHuTe 3a paboTa C MHTOBE U AUTEPATYPHU TEK-
CTOBE, C NHUCMEHH CBUAETEACTBA, HO Hali-Bedye 3a OOpasHHU CILEHU U
apredakTH, IPOCAEIEHHN B apXeosormiyeckara UM cpexa. Ho 1pH KatTo
U3CA€IBAHETO He € 0000IIIUTEeAHO KAaTo MOAXOM (M HaAMa U Kak fa el), ae
IpoOAEMHO H II0 CBOL 3aMHUCHA TO Ce JOOAMIKaBa [0 T. Hap. “case studies”,
IIopaay ToBa U3PEXKIAHUTE B TEKCTA CBHAETEACTBA HE ca IIPEACTABEHH
B TAXHaTa BCEOOXBATHOCT, a ca caMO IIOAOPaHH IIPHMEPH, ICHH KaTo
IIpOsiBa U CIIOMAarally fa ce peKOHCTPYHUPAT IIPOLECH U HUIEH.

CTpykTypaTa Ha TEKCTa € HaAOXKeHa OoT camara TeMa. Hagaaoro e
IIOCTaBEHO C T'bAKyBaHe Ha 0oxkecTBeHara npupoza [1.1] u ouepraBane
Ha IIpocTpaHcTBaTa 3a 6orose u xopa [1.2], moBedye XUIIOTETHYHO KATO
IIOXOM, OTKOAKOTO COAHUIHA OCHOBA 3a IIPEACTOAIINS aHaAN3, HO 3aT0Ba
II'bK aMOMIIMO3HO B ThbpPCEHE Ha pa3AWYHAa TAefHa TOo4YKa. B oTmeaHU
YacTH ca AUCKYTHPAHU IIPOSBUTE Ha OOroBETE B YOBEIIKOTO IIPOCTPAH-
CTBO, U3BECTHH B CKa3aHHUS M AET€HAHW U OCMHCAEHU B AUTEPATYPHU
TBOPOU [2]: ”HKOTHUTO B ertoca [2.1], B 603KeCcTBeH 00ANK B XUMHHTE [2.2]
U KaTo CBHAHUIIM Ha YOBEUIKUTE MNPOCTBHIKU B apamure [2.3]. OcHOB-
HHUSAT aKIEHT Ha aHaAN3a € BbPXy PUTYAAHOTO IIPUCHCTBHE Ha OOroBeTe,
IIOCTUTAHO B IIPa3sHHKA 4Upe3 CBEIIeHH AeHCTBHUL: KE€PTBOIPHUHOIICHHE
Ha oATapH [3.2], puTyaslu C aHUKOHHUYHHU ITpeaMeTH [3.1], cbe cratyH [3.4]
U Hal-Bede B IIOAMCHA Cpefla C IIECTBHS H PHUTYAAHH IIPENCTaBACHHUS.
TpynHO ce pasrpaHndaBaT Te3! AeHCTBHU, 3aT0Ba U Ioapendara IIOHS-
Kora € TBBbpAe M3KyCTBEHAa KaToO IIOYHTAHHUTE KaMBHH H IpeaMeTH 6e3
o0pa3, KOUTO 3apagu KyATOBUTE NEHCTBUS C TAX ca IIOMECTEHH B aHa-
An3a Ha 003KeCTBEHOTO IPUCHCTBHE Ype3 PUTYAAH, HO obudaiiHo Te ca B
U3BBHIPaZCKa cpena. A II'bK pUTyasHaTa ApamMa, KOSTo, MaKap U 4acT
OT PEANTHO3HUS IIPA3HUK, TYK € JUCKyTHpaHa KbM TeaTpasHarTa gpama,
3a a Ce OTKPOABAT II0-0CEe3aeMO CXOACTBaTa U pasankute. CrlleBpe-
MEHHO MHCTepHaAHaTa ApaMa € BKAIOYeHa K'bM raaBaTta 3a MUCTEPUUTE,
KaTo IIeATa € Ja CE OCMHCAH II0-SICHO CAyYBAIIOTO C€ B TO3H T'bH pa3aH-
4eH MoJeA Ha OOIlyBaHe W IIPUCHCTBHE Ha OoroBere. CBETHT € TBBPIE
€IVHEeH, a HalluTe 3HAHUSA — OTPAHHYEHH, KOETO HEMHHYEMO IIPEIIIo-
Aara ,pa3K’bCBaHe” HA H3BECTHOTO B 0003pUMH IIpobaeMHu, moapendara
MM B CTPOHHH THIIOAOTHH, 3a aa Obaatr Te u3ydeHH. Ho KoraTo I crao-
OMM OTHOBO, TpAOBa na IIpHEMEM, Ue TOBa € PEaAHOCT, KOSITO HHE CMe
CBHYMHUAM B yIoTa Ha KabuHeTHO 3aHuMaHue. He 61X ciopra JaAu UCTH-
HaTa e IOCTHUXKUMA, HO IIOHEe ChbM yOeeH, Ye CHTBOPEHOTO OT IIOKOACHHUSI
H3CAEOBATEAN CH € CTPYBAaAO YCHAHLATA.

JHTHTAAHHAT CBAT. [[OCTUTHATHUSAT TYK IIPOYUT HA PEAHUTHO3HUTE
HJeN B €EANHCKHS CBAT 0e IBATO TaeHa TeMa, TBBHPAEe ChbKpPOBEHa KaTo
AWYHO AIOOONHTCTBO, MOKOCBAaHa 4YECTO B PaAHHHUTE MU ITHCAHUS, HO
IIOCTEIIEHHO H3TAaCKaHa C IPUTECHEHHETO 3a HeAOCTHIIHHS OKEaH OT
3HAHUS U NyOAMKYBaHHU U3CAeABaHHUS. [JHeC B IPOMEHSIINS Ce CBAT Ha
OUTHTAAHH T€XHOAOTHH NOCTBIIBT MH [0 MHOTO OT HaIlMCAHOTO CTaHAa
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HEOoYaKBaHO BB3MOXKEH, KOeTO IIOPOAU HaAeXKAa, Ye U TYK, B APEBHUTE
TPaKUHCKH 3eMHU, OU MOTAO [1a Ce ThAKYyBa U ITHIIE 32 EAMHCKUTE OOroBe.
ToBa Bce Iak He € oraen oT Tpakusa Ha TPaKuTe, TAKHB €4Ba AU € Bb3-
MO3KEH C MAaAKOTO, KOeTO 3HaeM 3a camMuTe TdxX. Ho mbK Toi 6u OuMA
HHTEpPEeCeH 3apaau TBBpPJe CUAHUS 00MeH Ha Oorome, ITogobHO Ha pas-

MsiHa Ha JapoBe MexXay cbcenu (!).



BOTOBETE B HOBEHIKOTO ITPOCTPAHCTBO
ApxeoAroTHS Ha €eAMHCKHUTE IIPEe/ICTaBU

™R

EITHAOT

HanucaHOTo TYK € 6erbA 0630p Ha HUEU U IIPO3PEHUSI, POAECHU CPEN
OTAOMKUTE Ha AOCTHTHAAHM [0 HaC pasKas3u U apredakTH, KOUTO
rpamdaT 3HAHHUETO HHU 3a €eAWHUTeE, TIXHaTa IIpeacTaBa 3a OoroBeTe U
OPUCHCTBHETO UM B CBeTa Ha Xoparta. [IbTdT Ha MOAOOHHU HHCAHUSI €
IpoKapaH OT BEAWKHU MNPEAXOAHUIIM, OTHEC € mobpe yThIIKaH KOAOBO3
OT BEK BpeMe, yZI00eH, HO U OrpaHUYeH OT YTBBPACHH IIOCTyAaTH. ToBa
Oe ocHOBaHUeE 3a T'bPCEHUS OT MEH MO-pas3sAHYeH IIOAXOM, Ype3 KOHTO
na obospa ,ropaTta“ Ha eAMHCKHUS PEAHUTHO3€H MOMeA, Ho 6e3 ma rybdg ot
B30pa CH OTIAEAHUTE AbPBETA, KOUTO g U3II'BABAT CHC CMHUCDA...
YoBekorogoOHU, MOIBIIM U OE3CMBPTHH, OOrOoBeTe B €EAHMHCKATa
npeacTaBa o0UTaBaAW BCHYKHU H3BECTHU HPOCTPAHCTBA — AOMBT UM
OMA BHCOKO B IIA@HUWHATA, MO-CKOPO HeOEeCHO OoOUTAaAHIIE, JKUBEEAU B
MopeTaTta, BAAQEEeAN U MOA3EMHUS CBST, HO IIPUCHCTBAAHN U Ha 3eMdATa
IpU XOPa U JKUBOTHH, KBAETO YIaCTBAAN B IUPIIECTBA U [IOCEIIaBaAU
CMBPTHHUTE cH AloOuMH [1.2.6]. ToBa 0MA0 B JaA€9HOTO MUHAAO Ha MUTA,
JOKAaTO B eroca KapTuHaTta 0uaa mpoMeHeHa — 60roBeTe OTHOBO OHMAM Ha
OAUMII ¥ B MOPETO, CBHIIO U B AUBOTO IPOCTPAHCTBO, ¥ TOBA Ca MeCcTara,
KBAETO XOpaTa He JKUBEEAH, a caMO HHIITUJAEHTHO IIPHUCHCTBAAU (MOPETO
U AUBOTO), TBY KaTo 3a TAX Te 61AM ortacHu. Ho B ocTaBeHOTO Ha YOBEeKa
IPOCTPAHCTBO OOrOBETE Ce MOSIBSIBAAH B MaTeprasHa 3eMHa popMa — B
YOBEK UAM XKUBOTHO, HAU OIIPUANYEHU Ha IIpUpoaeH peHoMmeH. Taka e,
3al10TO YOBEIIKUAT CBAT € U3BEUYHO MaTepHaA€H, HO 3aT0Ba U CMBPTEH,
HEro xopara oOHUTaBaAH B MaTepUaAHaTa CH OOBUBKA — TAAOTO, C KOETO
ce pasmeasiAu, HamycKadiku ro B cMmbepTTa [1.1.3]. To octaBaso morpe-
6aHO TYK, a AyllaTa OTHBaAa B OTPEAEHOTO 3a Hes MSCTO U3BBH 00U-
TaBaHOTO — Ha 3amaf, oTBBJ pekaTta OkeaHn B OMupoBara IpeacraBsa,
uau B [loazeMHOTO IIApCTBO HA MBPTBUTE BBHB BpeMeTo Ha IluHpap.
3amoTo HIMaAO0 KaK ,MaTEePUAAHUSIT® YOBEK [a HAIIyCHEA TpaHHUIlaTa
Ha HEroBUs CBAT. [lokKa3BaT I'o M Te3U OT CMBPTHHUTE, KOUTO IPEeMHU-
HaAH B cBeTa Ha 6orosete — [[MoHHUC U XepaKbA U3TOPUAU CMBPTHHUTE CH
00BHBKH, HACAEIEHU OT TEXHUTE MafKH, 32 1a 0CBOOOAAT 60KEeCTBEHU
OdA Ha bama cu 3eBC 1 UMEHHO TakKa ce BBb3KaduAu Ha Oaumi [1.1.4].
ToBa obsicHABA U eqHAa clilelIupUYHA 30HA B IepUdeprusaTa Ha YOBEIIKUI
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CBSIT, KOSITO BCBIIIHOCT OMAa TpaHUIla C O0KECTBEHUS, 3aTOBA U MSCTO
Ha cpemu [1.2.5] — oburareauTe TaM, XUIIEPOOPEN W ETHOIIIU, OUAH
0AaKEeHU U COpaBEeOAWBHU, 3alI0TO T'OCTHU HA TEXHUTE ITHPIIECTBA OMAU
camurte 6oroBe. Tyk ,Ha pbpba“ OuAM U nenaTa Ha OOToBeTe OT CMBPTHH,
3aTBOPEHU B OTPAHUYEHUTE IIPOCTPAHCTBA Ha EAMCEHCKHUTE IOAd UAHU
BaazkeHuTe OCTPOBH, MBPTBH 34 OOLTHOCTHUTE, KOUTO T€ HAITyCHAAH, HO
CBbXPaHUAU €IUHCTBOTO Ha AyIIa M TdAO, ThH KaTo He OHAM IpeMU-
HaAu OoTBBO pekaTa OkeaH. BerwliHocT Te OMAM 3acCTHHAAH BBB Bpe-
MEeTO, CAMH OCUTYPSBaAH IpexXpaHaTa CH C U300MAHA PEKOATA U OUAU
06AakKeHU B CBOETO Oe3rpuKkue.

[TosBaTa Ha OoroBeTe B 00AWKa Ha CMBPTHU OHMA HAYUHBT UM [a
OPUCHCTBAT B MaTepPUAAHHUS CBST, HO B MHTPUraTa Ha AHUTepaTypHaTa
TBOpOa 61A moO0aBeH U MOTHUBET 3a IIOosIBaTa UM II0 CBOE JKEAaHUE, a He
B pe3yATaT Ha PUTYAAHHU AeHCTBUA Ha XopaTa, 3aTOBa U Hepas3nmo3HaBa-
emu (mHKOTHUTO) [2.1]. Paska3BaHu ca U APYTH IOIBH, NIPEeOAU3BUKAHU
OT X0pPa, KOUTO CAYYaHHO ca CpellHAaAN OOTHHU B IUBOTO U Ta3U HEXKe-
AaHa cperla 6uaa nmary0OHa 3a TdX; AW II'BK 3a XO0pa, KOUTO ca MPHUHY-
nuAu 6oroBeTe Oa Ce IOSABST B IIEAUS UM OASICBK — B 3peAHIIIHA Teoda-
Hud [2.2], BBpPXY KOSTO OUA IpaieH PEAUTHO3HHUAT 00pas.

Tyxk u 3a rpaganugara B 00KeCTBEHHUS CBAT U 60ToBeTe, KOUTO BUINMO
OMAY pPa3AWYHH B CBOHTE IIPOSBU: B AUBOTO IIPOCTPAHCTBO Ha MAAHU-
HaTa U MOpPeTo obuTaBaAsu OOKeCcTBa C AOKAAHO IIPUCHCTBUE. Te Ouanu
YacT OT IIPUPOAHUSA CBST, BUIHO U B OOAHMKA UM MEXKY YOBEIIKOTO U
JKUBOTUHCKOTO, CTPAHEAU OT XOpaTa U He Ce IOIBABAAH B APYTHU CBe-
TOBE, HUTO C€ BCEASIBAAU B APYTH CHIIECTBA. TaM cpen TaX MOXKEAU
na O0bmar cpemHaTH M O6oroBe orT Oammniuiickara daMuaus Ha 3eBc,
MOI'BIIIM U BCEIPHUCHCTBAIIM, 3aTOBAa U MOSBABAIIH Ce HABCAKBIE, C
B'B3MOKHOCT [[a CE BCEASIBAT B CMBbPTHH U XKUBOTHH, IOPH U B IIPEAMETH
c obpas (craryu) uau 6e3. Hai-morsirl cpen Tax 6ua 3eBc, KOUTO masea
IHapCTBEHa AUCTAHIIUS OT BCUYKH, TOM He ce IBSBaA Cpend Xopara, a
KOTaToO Ce IIOKazKeA, OOAUKBT My OMA H3MmemeAsBalll, JOPU U 3a HETrO-
BaTa AIOMMa 0T cMBbpTHUTE. KOAKOTO 10 mpupoaara Ha OoroBeTe — I10
00AHK Te OUAU ITOJOOHU Ha XopaTa (CIIOpel TeOAO3UTe O0paTHOTO), HO
IO-TOAEMH OT THdX, IO-CUAHU, ITO-KPACUBH U CUANWHU, HO Haii-Bede 6e3-
CMBPTHH, 3aTOBA HETACHHH U 0e3NABTHU. EBa AW OUX MOI'BA [a IIpe-
AOJKa OTTOBOP, HO CXOACTBO OM MOTAO [a Ce T'hPCHU B HIEsTa 3a YOBEII-
KaTta ayiia — 6e3cMbpTHA YaCT, BEPOSITHO C O0XKECTBEH MPOU3XO/, KOSITO
OoroBeTe OMAM BAOXKUAU C AHTPOIOreHe3uca B CMBPTHOTO TsA0 [1.1.3].
3aToBa €IUHCTBEHO AylllaTa Ha YoBeKa IpeMuHHaBasa B OTBBIHOTO,
KOEeTO IIPHUHAMLAEKAAO Ha ,HeMaTepuasHud“ 6oxkecTBeH cBAT. Crlmara
Taszu Aylla B IO-KBCHUTE IIPEACTAaBU OMAa OCMHCAEHA KaTO BUTaAHA
CHAa, KOATO MOXKeAa [1a IIpeMUHaBa OT €IHO THAO B APYro (METEeMIICH-
X03a) ¥ TOBa s 100AHKAaBaAO 10 BB3MOKHOCTHUTE Ha OoroBeTe. Ho T4 Bce
nak Ouaa orpaHH4YeHa B OOUTaBaHOTO OT YOBEKA ITPOCTPAHCTBO, MaKap
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ollle B HaITKMCcaHOTO OT [laaToH ma ce MpoKpanaBaT HIAEH U 3a acTPaAHO
oescmbepTHe (!). U pasamkara e Hali-Bede B cHAATa, KOSITO Ta3u 0e3-
IIABTHA CBIIHOCT IIPUTEXRAaBaAa, paslo3HaBaHa OT HAC B I'pafaludara
Tyxk m OTBBO, HaYeHATA CbC CMBPTHHS UOBEK, IIPE3 XEPOsi/IIOAYOOT U
ArokaaHUTE 6oxkecTBa 00 OAUMIOHHCKUTE OOorose.

EmochsT oTpasdsBa eqHa pa3BUTa IpeacTaBa 3a OoroBeTe, B KOSTO
TEXHHUHAT CBLAT € SICHO OTTPaHUYEH U B IPOCTPAHCTBOTO, OOUTAaBaHO OT
YOBEKa, OCBEH MHKOTHHUTO, T€ IIPUCHCTBAAU €IUHCTBEHO pUTyaAHO [3].
ToBa ce caydBaAO B T. Hap. CBEIIEHO IIPOCTPAHCTBO — B XPaMOBETE,
KOUTO OMAM TEXHUTE 3€MHH XKUAUIIA, U B CTATYUTE KaTO TEXHU 3aMecC-
THUTEAU B MaTepuarHUd CBAT. C pUTyaAH OUAO OCHUTYPSIBAHO HMPUCHCT-
BHETO UM TaM, 3aTOBa U IIPOCTPAHCTBOTO € Ae(PHUHUPAHO KaTOo PUTY-
aAHO, C’BIIIO0 U UMaruHEpHO, ThH KaTo B HEro € BrobpassgBaHa cpeliara
MeXAy Xopa u 60roBe, KOATO € TapaHTHpasa yCTOHYUBOCT M 6AaroneH-
CTBHE Ha ODOIIIHOCTTA.

BerpmieEOCT B TOBA IPOCTPAHCTBO C€ OTKPOABAT ABa aKIeHTa — CTa-
TysTa U OATAP’BT, KOUTO HIKaK CH He Ce NOI'bABAAHM B IPAKTUKYBaHUTE
putryaau [3.4|. T'aparTupaHeTo Ha OoKecTBEHA IOAKpeENa B MoAeAa Ha
of0IIIyBaHe Ypes3 cTaTysdaTa Haaaraao HEHHOTO ITpeMecTBaHe TaM, KbAeTO
OOIITHOCTTA Ce HyzKAaeAa OT IIPUCBCTBHETO U IoMoIITa Ha 6ora. OATap®T
II'bK OHA ,MHCTPYMEHT" 3a AUPEKTEH KOHTAKT C O0roBeTe — mogHacsHaTa
Ha HEro xkepTBa O0uaa asgA oT obuiata Tpares3a, KOUTO B apoMaTeH AUM
ce BB3OUTaA KbM HEOECHOTO UM OOUTAAUIIE U TaKa Te OUAU YIACTHUIIU
4ype3 pUTyasa B CBBMECTHO nupIuectBo [3.2]. 2KepTBONIPHHOIIEHHUETO
00BBP3BaA0 ABaTa CBATA B €IUHHO CaKpaAHO IIPOCTPAHCTBO, KOETO €
U eTHOBPEMEHHO C HOKECTBEHOTO — TYK HIMAaAU CMHCBHA BBIPOCUTE OT
erloca gaAu OOI'BT CIIM UAM ITBK OTCBhCTBA (!). 3HaMeHaTeaeH pakrT e, de
OATaP’BT OCUTYPABaA IIPUCHCTBUETO Ha Oora, K’bAETO U na O0baea mocrta-
BEeH B 00MTaBaHOTO HNpocTpaHCcTBO. OCHOBAHHETO 3a TA3HW Bspa Bepo-
aTHO OMAO B IpeacTaBaTa 3a HebecHaTa moaycdepa, KodTo OUx orpe-
IOEAHA II0-CKOPO KaTo ,KOHWYHAa“ — HeHHUAT BPBHX OesekeA IEHTHPA,
KbeTO Ouau OOoroBeTe, U AUMEBT OT OATapa BUHATH € IOCTHUTraA 110 T9X (!).
ToBa Hasaraao TO¥ ga e 1moa OTKPUTO Hebe, KOeTOo IIOCTaBs U UHTEPEC-
HUS BBIIPOC 3a COLIMAAHUS 00AUK Ha yYACTHHUIIUTE B KyaTa. B/ TeMHHTE
BEKOBE“ OATAPBT OUA CUTYHPAH B IPOCTPAHCTBOTO IIPE BAAAETEACKUS
[IOM U TaM OOIIHOCTTA ,,ce equHABaAa“ c HebecHUTe Oorose [3.2]. [lokaTo
peructpupaHara BBHTPE PEAUTHMO3HA aKTUBHOCT OHAa C ydacTHETO Ha
IIPEeACTaBUTEAHN Ha €AUTA U T€ IIOYUTAAHN 60Ta, BEPOITHO CbOpPaHM OKOAO
orHuieTo. B Ta3u cpema ca ce IMOIBHAYW U II'BPBUTE CTATYH — IIPEHO-
CHMH 3a BPEMEeTO Ha puUTyasa/mpa3Huka. HabaromaBame ToBa B paH-
HUTE TPAJACKU XPaMOBe, KBIETO T€ ITIOAYYHAHN IIOCTOSTHHHU ITIOCTAMEHTH B
MaAKH IOMEIIEHUs C OTHUIIE U TaM IPOTUYAA0 PUTYAAHOTO OOIILyBaHe,
BEPOATHO OTHOBO C IPEACTAaBUTEAN Ha I'PAJCKUd €AUT. Te3n XxpaMoBe C
boroBeTre B TSX OHMAHM IIPHEMHUIIN HA XKUAUIIETO HA BAQJIETEAS B I'pa-
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CKUS LIEHTBP, HACAEOUAU I'O KATO CPEQHIlle Ha KOAeKTUBHATA UICHTHUY-
HOCT Ha yTBBPKAaBaIllUd CE IIOAWC, 3aTOBA U CXOOHU II0 YCTPOUCTBO
Ha MerapoHa. He mo-pa3zanyHa e KapTHHATA B U3BBHIPAACKUTE CBETHU-
AMIIA, KOUTO B IPA3HUIN CHEOMPAAU EAUTHUTE HA MHOTOOPOMHHU rpaioBe
U K'bAETO [0 IO-PAaHHUTE OATAPU OMAU JOOaBAHU CTpaaH, BEPOSITHO XeC-
THATOPUH KaTo Ta3H 3a MUPIIEeCTBOTO B ITpa3sHuka Ha Xepa Ha Camoc. Ho
BEeIHBK IIOCTaBeHa 0a3a 3a cTaTysTa BBTpPE, IOMEIIEHHETO OUAO YCTPO-
€HO KaTo XpaM U YIaCTHUIIHUTE I'o HAITYyCHAaAH, U ITOJ0OHO Ha T'PaICKUTE
XpaMoBe, T€ CTAHAAU HEIOCTBITHHU XKUAUIIIA HA OOTOBE, C KOETO U PEAH-
ruo3HaTa u3sBa Ha eauTa buaa orpanudeHa [3.3.1]. ToBa comipaaHo pas-
rpanuvYaBaHe HabAoJaBaMe BEKOBE II0-K’bCHO B rpajia Ha aTUHAHUTE,
KBAETO OT BpeMeTo Ha [Iu3ucTpaT mpa3HUKBT Ha 6G0THHSATA OHUA ChUAe-
HEH OT [Ba OTAEAHU KYATA U ABE OOIIHOCTH, KOUTO S MOYUTAAU — OPU-
MHUaAHUTE NPEeACTaBUTEAU Ha IpaZickaTa yIIpaBa ydacTBaAHU B JKEPT-
BOIIpHHOLIeHHEe Ha ATHHA lloanac B Xpama M CBC CBEIEHaTa CTaTys B
H3TOYHHA Haoc Ha EpextelioHa, mokaTo rpajackaTa o0IIHOCT, OpraHu3U-
paHa 1o puaH, ce oTIIpaBdra KbM ['oaeMud oaTap Ha OOTHHATA U TaM Te
y4acTBaAHU B XKEPTBOIIPHUHACAHE Ha MHOTOOPOMHU KUBOTHH, MECOTO OT
KOUTO OMAO pa3maBaHo B rpana mno aemu [3.5.5]. 3a ApeBHUS U apUCTO-
KpaTHYeH XapaKTep Ha IToYuTaHaTa CTaTysd CBUAETEACTBAT U CBEIECHU-
dTa 3a y4acTHeTO Ha KEeHHU OT APEBEH PO B I'PHUKUTE 324 Hesl, BKAIOYHU-
TEAHO U XXpHllaTa Ha O0TUHATA, KOATO 6uaa U3bUpaHa OT po C HadaAo
OT LlapeTe Ha aTuHaHuTe. M Tyk OUX IocKas3aA eaHa BB3MOXKHA Kap-
THHA, B KOSITO BAUSHUETO HA U3TOYHH MPAKTUKHU C'bC CTATYH Ha Oorose
IPOHUKBA B ApUCTOKpaATHYHA cpena M (PYHKIHOHHpPA KaTO apUCTO-
KpaTudeH KyAT. [lokaTo momHacsHaTa Ha OATapa KepTBa Omaa B IpHU-
C’bCTBHETO Ha OOIIIHOCTTA U C IOAUTHYECKHUTE IIPOMEHU B CBeTa Ha €AU-
HHUTE TOBa Ce€ HAAOKHAO KaTO OCHOBEH MOIeA 3a o01IyBaHe c 6oroBeTe,
a crarysaTa ocTaHaaAa YacT OT TPaAHIlUATa, KOSTO MPOoabAKaBaa aa
ce U3II'bAHABA U 110 BpeMeTo Ha [laB3anuii. Busxkgame gcHo ToBa B pas-
AWKaTa C MOSBUAUTE ce mpe3 V B. HOBH CTATyH, U3BassHU C OOTOBIBX-
HOBeHOTO yMeHHe Ha Puauit [3.5.4]. B cb3maneHaTa oT HEro xXpHsese-
daHTHHHA cTaTys Ha ATHHA TOY CKbCaA C PEAUTrHo3HaTa Tpaaullus Ha
MaAKHUTE CTATyH, IIPEHOCHUMH B IIeCTBUSI, OOAMYAHU U YKpPaCIBaHU 10
Ha4YUH, KOUTO € TBBPJIE YOBEIIKHU U O9aKBaHO — apUCTOKpaTudeH. Hero-
BaTa CTaTysd HOceAa BHylleHHeTo Ha OmupoBaTa HpeacTaBa 3a 6oro-
BeTe KaTo OTPOMHU, OIIMpPAIIlN rAaBa B I'peAuTe Ha TaBaHAa, IIapCTBEHU
KaTo I103a U HU3ABYBAIlY CHAHHUE, KOeTO PUAUN € IIOCTUTHAA C BUPTY-
O03HOCT — OTpasdBalaTa IOBLPXHOCT HA CTATydTa B MEKOTO CHUSHUE Ha
CAOHOBATa KOCT U OAACHKBT HA 3AATOTO, BEPOATHO CTHKAO M U3ANBCKAH
OpoH3, IPOHU3BAIIIUTE OUYU OT CKBIIOIEHHU KAMBHH U CBETAMHATA, IIPO-
HHUKBallla B CyMpakKa IIpe3 OTBOpeHaTa BHCOKAa IopTa, IIOACHAEHAa CBhC
CTPaHUYHUTE IPO30PLH U OTPOMHOTO BOAHO OTA€OAAO Ha IIofa IIpes
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Hesl, BCUYKO TOBa HOCEAO U BHYIIIABAAO HAIO3USA 3a OOXKECTBEHO MHPU-
C’bCTBHE.

[peBHUTE CTAaTyu ChABPKAAU Oora B cebe cu U ToBa OMAO JEMOHCTPH-
PaHO B PUTYaAUTE C TAX, HO HE TEe3H IIOCPEACTBOM IIECTBHUSI, KBIIAHE,
obanyuaHe U XpaHeHe, KOUTO Ca TBBPAE YOBEIIKHU U IMOKA3BaT CTATydTa
KaTo XHBa, a B U3pa3dBaHOTO T'hP3KECTBO HaA CHAATa N [a Bb3AeHCTBA,
criope[, pa3dKa3BaHU CAYYKH, HO Hal-Bede CAYXOBE 3a BBPIIECHU OT Hesd
ayneca [3.4.7]. 3a pa3zauka OoT ApPEeBHUTE, HOBUTE CTATyH OHAH II0-CKOPO
KpacusB gap 3a 6ora (agalma), KoiiTo B 0OMeHa Ha IIEHHOCTH paaBaA 00oro-
BeTe U Te OUAU OAATOCKAOHHU KBM CMBPTHHTE MJapUTEAU. Taka MUCAEA
[TaaToH, HO TAAH IIBK CaMO Aap UAU yTBBPKAaBaHe Ha HOBA IIPAKTHKA,
B KOSITO T'pazckaTa OOruHsa B n300pasuTeAHaTa mporpamMa Ha HOBOIIOC-
TpOeHUs xpaM, HapedeH [lapTeHoH, OmAa U3sgBeHa KaTO U3BEeYHA 3aKPHA-
HUIIA CPELLy Bparose U nopouu. Ho ®uauii € mocTurHaa HeLo oBeve —
XpaMbT TOH HU3TpagUA W yYKpPaCHA KaTO BHYUIUTEAEH apXUTEKTYpPEH
JEeKOp Ha M3BeYHAaTa Cpella Ha rpaackara oOIIIHOCT C’hC CBOATA IIOKPO-
BUTEAKA — PPU3BT C HOCEHUA MAPOBEH IIEIIAOC B MIPOIECHATA Ha ITpa3-
HHKa 0uA OyKBaAHO BHHATHU IIpe OYuTe Ha OOrUHATA B HefiHaTa cTaTyd,
HOB U pallOHAA€H Ha4HH Jla Ce€ 3aTBBPAU €IUHEHUETO B HETOBOTO €XKe-
[OHEBHO ockhllecTBaBaHe [3.5.3].

Ho m'bK HHTEPECHOTO €, Y€ HOBUTE CTATyH YeCTO AyOAUpPaAU CTapUTE,
[OOPHU enHa 40 Apyra B €IUH XpaM UAHW B CbCEIHU B I'PAHUIIUTE Ha CBe-
TuauieTo [3.5.4]. ToBa mmocrTaBs UHTEPECEH BBIIPOC — JaAU B ChbUeTa-
HHETO Ha ABETE HE € IIOCTUTHATA II0-IIAOCTHO HAeATa 3a bora, IIomo6HOo
Ha PUCYBaHU CIIEHH, B KOUTO OO0 CTATysdTa B XpaMa € U caMUdaT Oor?
[Ipecuaena Oum Omaa TakaBa HHTEPIIPETALHd, II0-CKOPO T€ IIOACKAa3-
BaT, Y€ CTaTysaTa € caMO MOMEHTHO BMECTHAHUIIEe Ha Oora, KOUTO mpU-
C’bCTBA HE3aBUCUMO OT Hed. ToBa OMX ITPEAIIOAOKUA 32 BpeMeTo Ha V B.,
KOTaTo Ce MOSIBABAaT Te3W AyOAHpaIu obpa3u U CIleHH U KOraTo MHOTO
OT OAPEBHUTE IMPAKTHUKH ca OMAU MPEOCMUCAEHU, BKAIOUUTEAHO U CTa-
TYHUTE, 38 KOUTO XEePaKAUT TBBPAAA, Y€ PA3TOBOPHT C TAX OMA Hampa-
3eH, Momob6HO Ha TO3U C KbIIaTa, aK0O Ce OITUTaMe aa TOBOPUM C Hed. A
CUT'YPHOTO, KOETO [ABETE CTATYU AEMOHCTPUPAAU B CBOSTA ,3a€qHOCT,
OHAO, Ye rpakJaHUTE CE BbAHYBAAH OT HOBUTE UAEHU U TIX T€ ITIOYUTAAU
BEHO C BeKOBHAaTa Tpaauiius. Ho e BUmHoO, 4e Tas3u Tpamaulius He Ouaa
BB3MNPOU3BEXKIAaHA B HOBUTE KYATOBE U 3aTOBaA IPUAHYAAA I10-CKOPO Ha
OTKUBEAUIIA B PEAUTHO3HUS X KUBOT Ha KAACUYECKUTE EAUHCKU ITIOAHCH.

CpIlocTaBUM AW ABaTa MOAEAA HA KOHTAKT CHC CBPBXECTECTBEHUTE
CBILIECTBA B XPOHOAOTHATA Ha TAXHATA IIPOsSIBa, HEMHHYEMO BH3HHKBA
uaedTa 3a U3KOHHUSA aHUKOHUYEH KYAT IIPU OATapa U YYyKIOTO BAHS-
HHEe B UKOHUYHUS CHC cTaTyHu. Ho TyK OUX OCIIOpHA ITOA00EH BB3TAEH —
TBBpIAEe Oorata e obpazHaTa KyATypa Ha €AMHUTE, KOETO HAKAK CH He
openrnoAara ga T'M OPOTHBOIIOCTaBAMe, IIOHE BBHB BpeMeTo Ha Apxa-
HKaTa ¥ IIO-K'bCHO, KOTATO €IBa AW OTCHCTBHETO Ha obpa3 B pUTyaA-
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HOTO MIOAHACSHE Ha XepTBaTa OU BB3NPENITCTBAAO GOTOMOAIIUTE 4 CU
npeacTaBdaT 6ora B yTBBpAeHA MKoHorpadcka cxema. O6pa3HU CLIEHU
c 6or mo oaTapa, IPUCHCTBAII U IpUeMalll IoJHeCeHaTa XKepTBa, CBU-
meteacTBarT 3a ToBa [3.2.2; 3.4.5], a CBEIIEHOTO MPOCTPAHCTBO (HA €AU-
HHUTeE) € IPEer'bAHEeHO C 00pa3u Ha OoroBe, Hali-Beye OOPOYHH IIOCBEIIIe-
HH4 OT OOIITHOCTTA, KAKBATO € IAaCTHYHATa KaMeHHa yKpaca Ha XpaMa
KaTo aKIeHT B apxXUTeKTypara Ha rpaja UAW CBETHAUIIETO, HO U MHO-
roOpofiHUTE ANYHU OapoBe B KaM'bK, OPOH3 AU PUCYBaHH, BCHYKU IO/~
HacsHH Ha 6ora ¢ HeTOB 00pa3 U C HajeXkaa 3a MOMOIIL. A TakKa HU3IIbA-
HEHO € U JAEAHUYHOTO IIPOCTPAHCTBO C 00pa3u Ha OOroBe BBPXY PHUCY-
BaHa KEPAMHKA, TEPAKOTEHH, IHPBEHU HAH OT KOCT (PUTYPKH.

BoroBete ca 6uAu HyKHU Ha oAuca. W gymara e 3a eqHa mocTa Io-
CAOKHAa 0OBBP3aHOCT OT 06MYafHOTO OOIIlyBaHe C AapoBe U COBIHATHU
xKearaHud. [lonaBaMe TOBA B IIOAHMCHUSA MHPA3HUK, KOUTO € MHOTOAIOAEH
u MHOT0oOOpas3eH, HO HaM-Bede IMOAUTHYECKH KaTO BHYIIEHHE — HU3pas
Ha TOBAa € U3gBaTa MYy B OOIIIeCTBEHOTO IIPOCTPAHCTBO, OCBEH B CBeIIle-
HOTO, II0 YVAUIIUTE U Ha rpazickaTa aropa KaTo MHU3aHCIEH Ha IIIeCTBU-
€TO M HeroBaTa PUTYaAHOCT, Ha aroHa B CIOXKeTa Ha CAyYBaIIllOTO Ce,
C y4aCcTHeTO Ha TI'PaJCKUTEe MaructpaTtu u obiaHoctu [3.5.5]. Ho Hai-
SICHO € IIOAUTHYECKOTO IIOCAaHHE OT TeaTpasHara cieHa [2.3]. Ipamara
BbBEXJa B MUTUYHOTO BpeEMe, KOETO € BpeMeTO U Ha ITPa3HuKa, B KOUTO
TS Ce€ CAy4YBa, ChIIEBPEMEHHO BHYIIIEHUATA Ha ApaMaTrypra ca KbM CbB-
pemueTo Ha nybaukarta. A BbBeIeHUTE B AefiCTBHETO OOroBe HPUCHCT-
BaAW, 3a [Ja pelraBaT ChAOU U [a HaKa3BaT, 3aTOBa U APAaMaTHYHOTO
npeacTaBA€HHE He OMAO PEAUTHO3HO CHOUTHE, & IIOAUTUYECKH UHCTPY-
MEHT 3a UAECHHU U MOPAAHU BHYIIIEHHUS, KOeTO (POPMHUPAAO IpakJaHCKa
nosuiuga. ChIIeBpeMEeHHO KaHaBaTa Ha pa3Kas3uTe BbBeXKaaAa B rpaga
YOBEIIKUTE IeAa OT OOIIHUPHUSA €EAMHCKH CBST U Ha TdIX aTHHCKaTa I1y0-
AWKAa OMAa cipaBenAUB CHAHUK.

* * %

Tyk e pe30HHULAT BBIIPOC 32 CMUCHAA HA TAa3U AUCKYCUS BBPXY BPbH3-
KaTa Ha 4oBeK U 6or. ToBa, KoeTo € BUAHO, I'bK U OYaKBaHO, € 3a O0IILy-
BaHe, KOETO Ce IIPOMEHS C BPEMETO U C 00IIecTBOTO. BsipaTta, e HaKora
xXopa u 60roBe ca o0LIyBaAK CBOOOHO, HE € HCTOPUYECKa KOHIIEIIH, a
MozeA, HarogobsaBaml uaesdra 3a M3rybeHus pait!, KolTo Y0BEK Ce OITUT-
BaA Oa IIOCTUTHE OTHOBO C puUTyaAHu AetictBusa. B ,T'eMHHTE BeKoBe“
€AUTHT OKOAO DasuAeBca € MouyuTaA OGoroBeTe B 3aTBOPEHOTO IIOMEIIE-
HHe Ha MerapoHa, JOKaTo OOIIIHOCTTA € IIPUHACIAA KEePTBU HA OATapa
oTBBH. OMHUPOBHUSIT €II0C IPOSICHSABA KapTHHATA B AeTalfAHO OIIMCAHO

1 M. Eanane g TeaKyBa KaTo apxerui (Eliade 1975: 322 — 324).
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JKEPTBOIIPHHACIHE Ha OATapa OT UMETO Ha OOLIHOCTTA, HaydaBaMe U 3a
IIOJHACSHE B OTHUIIETO Ha II'BPBHUS 3aABK KATO ANYEH aKT OT IUPYBAalIll
XEPOH, KOeTO OM HH MOACKAa3aA0 CAYYBAIIOTO CE€ B CPENHUTE Ha €AHTa
B aBoperna [3.2.4]. HoBoTo e cHOOIIEHOTO 3a XpaM C KyATOBa CTaTyd,
KOdATO OMAa mapgBaHa, CIIOMEHATH ca APeXH, a ToBa IIPeArioAara, 4e Td
€ MHCA€Ha KaTo XWBO BBIABIIEHNE Ha Oora, MoxKe OH 3aTOoBa U 00pPB-
IIEHUeTO KBM Hesd € KaTo KBbM camoTo OoxkectBo [3.4.7]. IlogBaTa Ha
XpaMa B OTPeneHOTO Ha 6ora CBEIIeHO IPOCTPAaHCTBO € 3HAK U 3a HEro-
BOTO IIOCTOSHHO HNPUCHCTBUE TAM, JOKATO PUTYAABT HA KEPTBOIPUHO-
LIIEHHE BBPXY OATApP € CBBP3aH C ABABAHETO MY II0 BpeMe Ha KepPTBO-
HpUHACAHETO (B Ipa3Huka). ToBa moctaBs HAYaAOTO U HA MOHYMEHTa-
AHU3VpaHe Ha OTpeleHUs Ha Oora AgA OT YOBEIIKHHA CBAT, ODOPMIHETO
My KaTo apXHUTEKTYPEeH U XYZ0XKECTBEH aKIEHT U IIPosBa Ha IIPECTHK
3a rpajga u oOIIHOCTTA.

EmocwT mocouBa m enHa pasandHa (opMa Ha PUTyaAeH KOHTAaKT, B
KOsITO OOroBeTe He IIOMaraAM B IIOCTUTAHETO Ha 0AATOIIOAyYHE, & HAIIBT-
CTBAAU ITUTAIIUTE KBM IIPaBUAHU pelneHus. CIIoOMEHaTH ca IIpopHIla-
AUINA, KBAETO OOI'BT € JaBaa OTTOBOPH, Ka3BaT AMYHO 4Upe3 IIPOpHUIa-
TeAH, Ha BBIIPOCH, KOUTO ca BbAHYBaAHU Xopa U rpanose [4]|. Bcuyku Te3n
CBeIIeHU MecTa OMAHW U3BBHIPAICKH, pa3bupa ce, He U BBH OT ITIOAUCHUTE
WHTEPECH U WHTPUTH, HO II'bK TBBPAE OaAed, B IIPOCTPAHCTBA, KBIAETO
BApPBaAU, 4ye 60roBeTe MOXKEAU A ObAaT CpelllHaTH AUYHO. [IpUCchECTBHETO
Ha Gora OMAO HYKHO, 3a Aa IPUA0OUAT AaQeHUTEe NPEACKa3aHUI U TeX-
HHUTE ThAKYBAaHHd TEKEeCTTa U aBTOPUTETA Ha Herosarta ayMma. 3aToBa U
IIPeACKAa3aHUETO CE OCHIIECTBIBAAO B PAMKHUTE Ha CBETHAUIIA U B oMa
Ha 6ora. Taka Ka3aHOTO OT HETO IIPABEAO IOHOCUMHU TPYAHUTE PEIIeHUS,
BI'bXBAAO YBEPEHOCT B O'bHOTO B B JOOPOTO, KOETO IIPEACTOSIA0. BhaHy-
Ballla Urpa, KOSITO € Iopaxkaasa ICUXUIECKH KOM(MOPT B 00IIIECTBOTO, Ue
CBETBT € IOAPEeNeH U eqUHEH.

B emoca TBBpAE KapTUHHO € pa3Ka3aHOo 3a BMeIIaTeACcTBaTa Ha 60ro-
BeTe B YOBEMIKHUTE AeAd; T€ KOHTAKTYBAAU C'bC CM'BPTHHUTE I10 CBOE JKeAa-
HUe, TOTafHU U TBBPAE KaIpU3HU OHAH B IIOMOIITA CH U B IPECAEI-
BaHe Ha CBOU AHYHU IleAU. CAYYKHUTE U OBENEHUETO BEPOSITHO OHAU
OYEPIIEHH OT MHUTOBE U AET€HOH, a ca MHOTOOPOMHH, 3alI0TO MOTHU-
BUpPaAU AeHCTBUATA HA NPOTATOHUCTUTE U Hali-Bedue HA HHTPUTATA B
AuTeparypHaTta TBopba. IMeHHO B AuTepaTypara, 3abeAeKUMOo B Apa-
MaTa, Te 3alla3uAU Ta3U CBOs POAS Ha HeIpeqU3BUKAHO/HEKAHEHO IIPHU-
C’bCTBHE, HO B IO-K’bCHUTE TEKCTOBE Ca CIIOMEHaBaHH! IIPEJUMHO B KPH-
3UCHU MOMEHTH [2].

Taka moxmpeneH, CBeTHT Ha €AWHUTE OMA BB3NPOHU3BEXIAH U IIpe3
ApxavkaTra, HO HIKBAE B IIpexXofa KbHM BPEMETO Ha TpbhIKara Kaa-
CHKa Ce pa3Ilo3HaBaT IIPOMEHH, BCUYKHU T€ OOBBP3aHU C €BOAIOIIUATA
Ha MaTepUaAHUS U AYXOBHUA CBAT U Hal-Bede NPOAYKT HA AHHaAMU-
KaTa B IOAUTHYECKHUTE Ipeobpas3yBaHUs Ha HoAuca. 2KepTBOIpHHOIIIe-



272 Enuaor

HHETO Ha 0OATapa Ce HAAOXKMAO KaTo aKIIEHT B Ipa3HUYHUS KaAeHaap, TO
cBOMPaA0 MHOTOAIOMHATA IPaacKa OOIIHOCT, KOSITO OHMAa U BOAEII] ITIOAU-
THUYECKH Cy0eKT. [[peBHHUTE CTATYH IIPOABANKABAAH [1a Ca YacT OT I'pal-
CKH CHOUTHS M IPOIECHUH, HO INPECTHUKBT Ha I'paja Ce MepPeA C HOBHUTE
MHMETHYHHU 00pa3u, TBOPOU Ha M3BECTHU CKYAIITOPH, CK'BIIM KaTO HAIl-
paBa [3.5.4]. C ToBa Ouaa ocMHCAEHA U POALTA Ha Oora, HeroBaTa 00BBP-
3aHOCT C I'pajia Ce U3MepBaaAa C lleHaTa Ha I[IOAHEeCEeHUTe JapoBe. A Taka
Ouaa moTBpPCeHa M BpBh3Ka HA CKBIIHTE JapoBe OT BapBapCKHTE Ilape
3a [eaduiickara IluTua u opakyauTe, KOUTO Td daBaAa, HOpPH Ouaa
0o0BHHABAaHA, 4e ,IepceUuAcTBara”, KOETO II'bK OPaXKIAA0 CHBMHEHUS
B 0OXKECTBEHHUS MPOU3XO[ Ha IIOAYYABAHHUTE OTTOBOPHU. CTpEeMEXKbBT B
TO3U TBBpPAE paunoHaseH V B. 6uA na ce oOsSCHM HaadoBeLIKaTa CIIO-
cobHocT Ha [eaduiickaTa IpopoduIla KaTo IIpuponeH peHoMeH, KOeTO
g oTmasedaBaA0 OT APEBHOTO yIIOBaHHE B Hed KaTo ,raac Ha bora“ m
mopazxaaA0 HaWBHU MHTEpPIpeTaluy, I0pHU U ¢ AHelIHa narta. CayuBa-
IIIOTO C€ €PO3UPAAO0 BpaTa B OOTrOBeTe U TAXHOTO IIPUCHCTBUE B YOBEIII-
KHd CB4T, IIOpaXKJaA0 CKENTHUIIM3Ma Ha HU39IBEHU MHCAUTEAH, KOUTO
ob0xBaHaA BCHUYKH cepH Ha AYXOBHUS CBAT — YyBaMe KaK EBpumunng
CH e II03BOAHA [a HU3pas3u HemoBepHe B O0XKecTBeHATa CIPAaBEIANBOCT,
Buxagame I[Ipakcurea, KOUTO T'l € pPasKpHA B €QUH TBBHPAE HOBEIIKU
00AUK, 3HaeM u 3a [IpoTarop, 4e ce yCbMHHUA JOPU B CAMOTO UM CBIIIECT-
ByBaHe. To3u cTpeMesK Ha MOAEPHU HU3CAEN0OBATEAHN [a THAKYBaT €IUH
O-AUCKPETEH MOJIEA Ha OOIyBaHe MEX/AY pas3AeAeHUTE CBETOBE 3BY4YH
ybenuTeAHO B MUCAHUATA Ha APEBHUTE MUCAHUTEAU U B AUTepaTypara,
KBAETO 0OXKECTBEHOTO BMEIIATEACTBO CTaBAAO IIO-PSAKO M IIOTAHHO.
Taka 1 apUCTOKPATUYHOTO OAQZKEHCTBO B IICUXOCOMAaTHYHO 0€3CMBbPTHE
Ha Kpas Ha CBeTa OCTaHaAO KpacHuB CIIOMEH B IIpeacTaBarta 3a OTBBIA-
HOTO, & 3a MBPTBUTE OMAO OTPENEHO eAUHCTBEHO IToa3eMHoTo LlapcTBO
Ha cMmbpTTa. Tam OmanM oTmeaeHHW OAakeHU NPOCTPAHCTBA 3a AYIIHTE
Ha Xopa no0poaeTeAHUW U MIOCBETEHH, 3aIl0TO JOpH OoromsbpaHoCTTa
Bedye He OMAa COIIMAaAHO IIPEeAIIOCTaBeHa, a IIOCTHXKUMa B OaaromeTe-
A€H JXUBOT U MHUCTEpPHAAHH o0penu. B ToBa moaaBsaMe HOBaTa poAs Ha
oeMoca, KOUTOo pas3rno3HaBaeMo 0UA POKYyCHpPaH BBPXY IIOAUTHYECKATa
peaAHOCT Ha TYK-H-Cera, C KOeTO U rpaHunara ¢ 6oroBeTe craHaaa Io-
OTUYETAUBA, & TEXHUST CBSIT — HEIOCTBIIEH.

Ho maAu Ta3u TeHOEHIIUA OMAa BOAEIA B PEAUTHO3HUS XKUBOT? OTTro-
BOpBT € moackaszaa E. [lonc, kaTo ce e mo3oBaa Ha 9ko0 Bypkxapa u e
OTHECHA K'BM BPEMETO Ha €AMHCKHA V B. KA3aHOTO OT HETO 34 PEAUTHUATA
Ha XIX B. KaTo ,pallHOHAAUZBM 32 MAAIMHA U Marus 3a MHOTO xopa“?.
BuaHo € u B KbCHOTO BpeMe Ha I[laB3aHUM, KOraro yCTOMYHUBOTO Bb3-
IpoOU3BeXAaHE Ha ApeBHATA TPAAUIINS ¢ OoKkecTBeHUTE cTaTyH [3.5.5]
II0ZICKa3Ba, de Cchb3aajeHaTa OT AUTEPaATOPH U MHCAUTEAU KapTHHa Ha

2 Dodds 1951: 192.
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PEAUTHO3HUS KUBOT € CIIEKyAATHUBHA U TBBPAE JaAed OT eKeIHeBHATA
PEAUTHO3HA IIPAaKTHUKA.

Hakak cu BCTpaHH OT Te3H IPOLIECH OCTaHAA €AUH Pa3AWYeH MOIEA
Ha cpelra ¢ 00KeCTBEHHUS CBAT — [IOCBENIaBaHETO B MUCTEPHUH [S], Bepo-
ATHO 3aII10TO OMAHN OPraHU3UPAHHU KaTO IIPOosiBa HA UHAUBUAYAAHO ydac-
THe, II'bK ¥ YIOPHUTO Olla3BaHaTa TakHa, B KOSITO Te OuAU 3a0yA€HH, TH
CbXpaHHAA B YCTOWYHUB MOPAABK A0 Kpas Ha AHTHUYHOCTTA. MHCTEpH-
aAHUAT Npa3HUK B EAeB3uHaA CBII0 ce CAyYBaA fased OT Ir'pajia Ha aTH-
HIHUTE, CAMUAT TOoH OMA OpraHU3UpPAH KaTO CbBMECTHO HU3XKUBSBaHE
Ha Xopa c O6oroBe, KOUTO OHMAM HAIyCHAAU CBOSI CBHT, 32 A IIPUCHCT-
BaT B YOBEIIKOTO IIPOCTPAHCTBO U II0 YOBEIIIKU [1a U3CTPaaaT boakara
OT pa3agaaTta Ha Maiika OT OBIIEpPs U pagoCcTTa OT IIOCAEABAAOTO €IH-
HeHre. CaMOTO MHOTOCTEIIEHHO ITOCBellaBaHe OMAO IIOCTHUTAHO B HAy-
JyaBaHe Ha TaWHU 3a OOroBe M CHIPEKHUBIBABAHE C TAX B MHCTHYHA
apaMa, POAUTE B KOATO OMAW HU3II'BAHSIBAHU OT KPEU: XuepoaHThT U
xuepocanTuauTe [S5.2]. 3aToBa HE € CTPAHHO OTCHCTBHETO Ha o0Huaii-
HUTE CIIoCco0M KaTo CTaTyapHH 00pa3u U KepPTBOIIPUHOILIEHUS, MOXKE
0u 3a1oTo 60roBe U Xopa OHMAHM 3a€QHO, U OATAPHT, XPaMbT U CTATydTa
He ca OHMAM HEOOXOAMMH KaTo IoCpemHUIH. [IpaMaTUYHOTO AefiCcTBHE
ce BBb3CTAaHOBSBA B IPOCTPAHCTBOTO IpHu [IayToHeHOHA; TaM AbIlepaTa
H3AHU3aAa OT IlelllepaTra U OHAa IocpellaHa OT CBosdTa MakKa, yakala
4 Ha ,0e3pagocTHaTa CKaaa“ cpeq IacTAUNBaTa T'hbALa enonTH. Te mpas-
HyBaAH 3aBpbBIIaHETO, a MUCTUTE B TeArecTepHoHa YyBaAHW pa3Kasa U
BUXKIAAU CBETAMHATA, 324 [a y4acTBaT B CBOUTHETO Mpe3 CAeaBallaTa
roouHa Ha IIOCBEIIeHHEeTOo CH. Taka HM3BBHIPALCcKaTa Cpeaa Ha MHUCTE-
PHaAHHUTE KYATOBE € OCHUI'ypsiBasa TeoaHHUd Ha OOroBeTe, B TAX OHAO
pPeaKTyaAu3upaHo eIUHCTBOTO Ha 6OroBe M XOpa, a HOIIHUAT IPa3HUK
e BB3IpoU3BexRAaA Hocera ¢bc CBeTa Ha OTBBOHOTO KaTo H3NIHUTAHHE,
B KOETO ITOCBETEHHTE IIOCTUTAAN HAMEXK[aa 3a CAEICMBPTHO OAazKeH-
CTBO, KOTATO B 0e3TeAeCHAa U IIPeYHCTeHa JYXOBHOCT T€ IIe Ce €IUHST C
603KeCTBEHOTO.

* % %

EAMHCKHUTE MUCAUTEAH — (PUAOCO(H U MOETH, XYAOKHHUIIN U apXUTEK-
THU, CBEIIEHOCAYKHUTEAU, OCMUCAHUAYU AUTEPATYPHO U 00pa3HO APEBHUTE
MHUTOBE U A€TEHU, BKAIOUHUTEAHO U €110Ca, ThAKYBAAU PUTYAAU U IIPAK-
TUKH, PEKUCUPAAHN TTPASHUIIA U B HATIPABEHOTO OT THAX 0AABSIME TIOSI-
BaTa Ha €IUH HOB U Pa3AHYEH CBAT. B Hero 6e3CMBbPTHU U CMBPTHU OUAHM
pasmeAeHy, IPIKOTO yIacTue Ha OOTOBeTe B YOBEUIKUTE JEAA OCTAHAAO
Ha TEPUTOPHUSTA HA AUTEPATYPHUTE TBOPOU, a KOHTAKTHUTE C 0OXKECT-
BEHHUS CBAT OMAY OTPaHHUYEHU [0 pUTyaAHU AedicTBud. [Io To3n Ha4YUH
OoroBeTe NPUCHCTBAAU UPE3 00pa3uTe CH B YOBEIIKOTO IIPOCTPAHCTRO,
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HU3II'bAHABaAAU OTIIPABEHUTE MOA6I/I B 2KEPTBOIIPUHOIIIEHUATA, F'AACHhT U
CHBETHUTE UM C€ UYyBaAHU 4Ype3 TEXHUTE IIPOPHUIIATEAU, U €IUHCTBEHO B
MUCTEPHUAAHUS TTPA3HUK OMYCKAAU OAM30CT 3a MOKEAaAUTE aa obaar
nocBeTeHHU. Taka BB3MOXKHATA Cpela ¢ OoroBere O6muaa B M30paHO OT
JOBEKa MSICTO M BPEME, U TOBa OMX HA30BaA CBAT Ha KOHTPOAHPAHO
IPUCHCTBHUE, B KOUTO rpaabT OHA IPOCTPAHCTBO HA X0paTa, Ha TEXHHUTE
aMOHUIINU ¥ IPOBAAU, HA YOBEIIKUTE DOAKH U PAIOCTH...
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THE GODS IN HUMAN SPACE
ARCHAEOLOGY OF THE GREEK CONCEPTS

(Summary)

he present text is an overview of ideas and insights that originated

from the fragmentary artefacts and stories that provide nearly all our
knowledge about the Greeks, their concepts about the divine and the way
the gods appeared among men in the reality of their own world. The path
of such writings was paved by great pioneers in the last century or two;
today, it looks well-trodden and comfortable to follow, but nonetheless
much restricted all along by firm postulates. This could explain the dif-
ferent approach I have chosen in my attempt to look at the ‘forest’ of the
Hellenic religious model, but keeping in sight the individual trees that
make it full with meaning...

This is not a history of Greek religion, not even a theology, but a glimpse
of a man beyond the time and space of the ancient Greeks, one who tries
to restore the idea about Greek gods by means of all that has been left -
literary texts and interpretations of contemporaries, fragmentary images
and artefacts in their archaeological environment — a repertoire too poor
to comprehend the ideological world of its ancient creators today. But it is
also a challenge to the moderns to interpret events that were wrapped in
mystery even for the ancients in the remotest past...

The subject is about the spiritual world of Hellenes, invented and rea-
lized by generations of believers, materialized in images and construc-
tions, as real as the everyday world, but perceived as ‘imprints’ and ‘recep-
tacles’ of another one, divine and powerful, much similar to the ama-
zingly beautiful natural places, inhabited by gods and supernatural crea-
tures. This is the intrigue of what is written here — the desire to distin-
guish between the realms of the world, real and imaginary, to seek the
places of the heavenly creatures and the mortals in them, and especially
the presence of gods in the human space, seen through the eyes of ancient
Greeks. Thus, the focus of my attention is on the pattern of communica-
tion between immortals and mortals, traced in the dynamics of changes
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over time. This is not a new topic, as the religious beliefs and behaviour
of the Greeks have been the subject of research interest since ancient
times and, for the last two centuries, it has been an integral part of the
scholarly programmes and pursuits of researchers and academic cen-
tres in the vast world of modern knowledge. A great deal of literature has
been accumulated on aspects of religious life and communion with the
gods, but the desire here is to study the interactions with them compre-
hensively, starting on one hand with their epiphany in myths and epos,
in civic dramatic performances, and in the writings of ancient philoso-
phers and historians. On the other hand, there were the religious activi-
ties of the urban communities, in the prophetic sanctuaries and in the
mystery cults. Thus, my reading here is built on the conceptual insights
of ancient observers and on imagery and artefacts interpreted in arche-
ological context; all this is embedded in an analysis that is based on
what has been already accomplished, in order to discover new dimen-
sions of what is known in the complex world of ideological coherence and
overlapping meanings, which I hope is one of the merits of the text pro-
posed here. What has been done here is not an end in itself, but rather an
attempt to interpret Greek society, as seen through the lens of religious
life and in search of the pillars of the spiritual world created by it. And
this picture becomes more comprehensible in the comparison between
the Archaic imagery and conceptions and those from the Greek Classi-
cal Period.

This is the main aim in the concept of this study, and the discussion of
these manifestations inevitably raises questions about the nature of gods
and humans, and about the spaces that the ancient Greeks distributed
to themselves and to their numerous gods: the urban, which they inhabi-
ted, and the natural one for their supernatural creations. In these two,
but mainly within the human habitation, the imaginary space existed as
well, defined by the combination of an altar, a temple and a statue, where
the Olympian gods were ritually present in order to join the diverse unity
of the religious festival. And in this reconstruction, I discuss the obscure
question about the peculiar relations between the man and his gods,
when his control over them gave him security in his difficult being and
hope for the uncertain future.

The space on which this study is based is the ancient Greek world,
but primarily the mainland Greece, because of the clearer picture of the
religious life and the more perceptible processes in terms of recogniz-
able influences and emerging trends. In many cases, ancient evidence
and archaeological examples have been used from Greek poleis along the
western Asia Minor coast and the Aegean islands, less frequently from
Magna Graecia.

The time on which the study is focused is that of the Greek Archaic
and Classical periods, but it is not chronologically confined, because in
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many of the artefacts discussed here, such as statues and altars, earlier
origins and influences could be traced back to the Geometric Age, or even
to the Dark Ages after the fall of the Mycenaean palatial society. Facts and
artefacts from later times have been discussed less frequently, as in the
globalized society of Hellenistic monarchies, the notion of god and the reli-
gious life underwent transformations as a result of the changed political
and ethnic environment, and of the new ideological trends and philoso-
phical conceptions.

The methods are the usual ones for analyses of myths and literary
texts, but most of all of artefacts and imagery within an archaeological
study of the evidence. However, since it is not a summarizing study (and
it cannot bel), it rather offers a problematic approach, based on selected
‘case studies’, so the testimonia presented in the text are not a complete
inventory, but only selected examples, clear as manifestation and helping
to reconstruct processes and ideas.

The digital world: The research on the Greek world and its religious
ideas has been a long-dreamt topic for me, far too intimate as personal
curiosity, touched upon often in my early writings, but gradually sup-
pressed by the worry of an inaccessible ocean of knowledge and pub-
lished studies. Today, in the changing world of digital technology, access
to much of what has been written has become unexpectedly available,
which has given rise to the hope that even here, in the ancient Thracian
lands, the Greek gods could be studied and interpreted. This is, however,
neither a view from Thrace, nor of the Thracians, since such is hardly
possible with the little we know about them. Nonetheless, it would be an
intriguing exploration because of the abundant number of shared gods,
like the exchange of gifts between neighbours (!).

The structure of the text is determined by the subject itself. It begins
with an interpretation of the divine nature [1.1] and a delineation of the
spaces for gods and humans [1.2], more a hypothetical approach than a
solid basis for the following analysis, but nonetheless ambitious in terms
of seeking a different perspective. The presence of the gods in the human
space, as known in tales and legends and rationalized in literary works
[2] is discussed in separate sections: incognito in the epos [2.1]; in their
divine appearance in hymns [2.2], and as judges of human deeds in dra-
mas [2.3]. The main focus of the analysis is on the ritual presence of the
gods, attained in the sacred space (the sanctuary) and time (the festival)
by means of sacred actions: sacrifice on altars [3.2], rituals with aniconic
objects [3.1], worship of statues [3.4], and processions and ritual perfor-
mances within the town. It is difficult to distinguish between all these
activities, and this would explain the arrangement in some of the analy-
ses, which is rather artificial. For example the veneration of stones with-
out images, which, due to the known rites, are included in the analysis
of divine presence through rituals, despite the fact that they are usually
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situated in extramural environment. Or the ritual drama, which was a
major part of the religious festival, but here is discussed together with
the theatrical performance in order to highlight the similarities and diffe-
rences between the two. At the same time, the mystery drama is included
in the chapter on the Mysteries [5.2] with the obvious intention to under-
stand what is happening in this very different model of communication
and presence of the gods. The world is too integrated and our knowledge
is too limited, which inevitably means that we should tear it to pieces in
hope to observe it thoroughly, and arrange them in typologies in order to
study them successfully. But when we assemble them again, we have to
accept that this is a new reality, the one we have created in the comfort
of our cabinets. I would not argue whether the truth is attainable, but at
least I am convinced that the knowledge has been worth the effort of ge-
nerations of researchers.

* * %

Anthropomorphic, almighty and immortal, the gods in the Greek
imagination inhabited all known spaces — their home was high in the
mountains, much like a celestial abode, they lived deep in the seas, ruled
the underworld, but were present on earth, among beasts and men, where
they feasted with them and visited their mortal lovers as well [1.2.6].
But this happened in the remotest mythical past, while in the epic the
picture was slightly changed — the gods were again on Olympus and in
the sea, and also in the wild, and these were places where humans did
not live, but were just incidentally present (the mountain and the sea)
as they were too dangerous to them. In the space left to man, the gods
appeared in material form — as a human or an animal, or resembling a
natural phenomenon. This was due to the fact that the human world is
eternally material, and therefore mortal, and it is inhabited by humans
in their material ‘shell’ — the body, with which the soul parted in death
[1.1.3]. It remained here, buried and decayed, and the soul left it to go
outside the inhabited space — at the far west beyond the River Ocean
in Homeric concept, or in the subterranean kingdom of the dead in the
time of Pindar. This was the only way, since there was no possibility
for the ‘corporeal’ man to leave the limits of his world. It was proved by
those of the mortals who passed into the world of the gods — Dionysus
and Heracles burned their mortal shells, inherited by their mothers, to
release the divine part of their father Zeus to climb to Olympus [1.1.4].
This also explains a specific area in the periphery of human world, which
actually was a frontier with the divine, and therefore a meeting place with
the gods for the inhabitants there — Hyperboreans and Ethiopians [1.2.5].
They feasted together with their divine guests and this explains why they
all were believed to be fair and blessed. Here, at the edge of the world,
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dwelled the mortal children of gods as well, transferred there in confined
places like Elysium or the Isles of the Blessed, dead for the communities
they had left, but retaining the unity of body and soul (psychosomatic
immortality), since they had not passed beyond the River Ocean. In fact,
they were out of the flow of time, blessed in eternity within this limited
space, happy and careless like the gods, and able to provide their own
living with abundant crops.

The appearance of gods in the form of mortals was their way to be
present in the material world, but in the intrigue of literary works the
motive of their own will was dominant, so they appeared mostly incog-
nito, and not as a result of ritual invocation by men [2.1]. In myths, this
is confirmed when goddesses were accidentally met in the wild, and this
proved to be much disastrous for the poor humans. On the other side,
we know of the spectacular theophania in hymns and much similar in
the religious cults [2.2], an idea that was used for the 5 century BC
images [3.5.4].

The question is about the hierarchy of gods in the divine world, since
they were apparently different in their manifestations: the wild space of
mountains and seas was inhabited by deities of local presence. They were
part of the natural world as seen in their appearance between human
and animal; they avoided human presence and did not appear in any
other world, neither transform themselves into other beings. Among
them, there were gods from the Olympian family of Zeus, powerful and
omnipresent, and therefore appearing everywhere, able to incarnate in
the forms of mortals and animals (to possess their bodies?), but also in
objects depicting them (statues) or even without image. Zeus, the most
powerful of them, was the one who kept a royal distance from all, he did
not appear among the people, and if he did — his appearance was fiery
and unbearable even for his mortal concubine.

As for the nature of gods, they were similar in appearance to humans
(the opposite according to theologians), but much larger, stronger, even
more beautiful and radiant, and first of all immortal, therefore incorpo-
real and incorruptible. I would hardly offer an answer, but a similarity
could be sought for in the idea of the human soul - an immortal part,
probably of divine origin, with which the gods endowed the mortal body
at anthropogenesis [1.1.3]. Therefore, the soul of the man was the only
part to go beyond the corporeality of the human world. The same soul
later on was conceived as a vital force that could pass from one body to
another (metempsychosis) and this brought it closer to the potentials of
the gods. But it was, however, confined to the space inhabited by man
Here and Beyond, although in Plato we could glimpse ideas of astral
immortality (!). And the difference is mostly in the power that this disem-
bodied essence possessed, recognized by us in the gradation, starting at
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the lowest step with the mortal men, through the heroes/demigods and
the local deities, to the Olympian gods.

The epic reflects a developed conception of the gods, in which their
world is clearly delimited, and in the space inhabited by man, apart from
incognito, they were present only through rituals [3]. This happened in
the so-called sacred space — invited at the altars, or in statues as their
substitutes in temples, where their residence in the material human
world was. Rituals ensured their presence there, and for this reason the
space was defined as ‘ritualistic’, as well as ‘imaginary’, because it envi-
sioned a meeting between people and gods, which guaranteed the sus-
tainability and well-being of the community.

In fact, there are two emphases in this space — the altar and the statue,
which somehow did not complement each other in the practised ritu-
als [3.2; 3.4]. Guaranteeing divine support in the communion with gods
through the statue was achieved by its movement in processions to places
where the divine help was needed. The altar, in turn, was an ‘instrument’
for a direct contact with the gods — the sacrifice offered to them by the
worshippers was a portion of the common table, rising in fragrant smoke
to their heavenly abode, and thus the two participated in a joint ritual
feast [3.2]. Thus, the sacrifice (the smoke!) bound the two worlds in a sin-
gle sacral space, which existed simultaneously with the divine (sacral
time). So the questions of the epic, whether the god is asleep or absent (!),
became meaningless. It is also a significant fact that the altar ensured
the contact with the god wherever it was placed on earth. The reason for
this belief may have been in the notion of the celestial hemisphere, which
I would rather refer to as ‘conical’ — its top marks the centre where the
gods were and the smoke from the altar always reached them (!), and
this could explain the requirement for it to be under the open sky. Here
comes the interesting question about the social rank of the participants
in the cult. In the Dark Ages, the altar was located in the space in front
of the ruler’s dwelling, where the community exchanged values with the
heavenly gods [3.2]. On the other hand, the religious activity, archaeo-
logically registered inside the megaron, happened with a limited number
of participants, most likely nobles worshiping the gods, gathered around
the hearth.

The first statues, small and portable, appeared in a similar situation,
perhaps for the ritual feast inside. This we can trace in the early tem-
ples in settlements, where they received permanent pedestals in small
rooms with a hearth inside, and the ritual communion was probably
again with representatives of the city elite. These temples were similar in
structure to the megaron because they were successors to the dwellings
of the ruler and thus they with the gods inside became the centre of col-
lective identity of the rising poleis. Much similar is the reconstructed pic-
ture of the extramural shrines, where the elites from numerous towns
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gathered for religious feasts. A building was added to the earlier altar in
the Heraion on Samos, possibly a hestiatorion for dining with the god-
dess. But once the base (and the statue) was placed inside, the interior
was arranged as a temple and all the participants left it, similar to the
way an urban shrine became the inaccessible residence of a god. Which
in fact restricted the religious activity of aristocracy [3.3.1].

This social distinction could be observed centuries later in the city of
the Athenians, where since the time of Peisistratus the festival of the god-
dess Panathenaia was combined of two separate cults and two commu-
nities that worshiped her on the Acropolis — the magistrates and town
officials headed by the archon basileus participated in the sacrifice to
Athena Polias at her temple with the sacred statue inside the eastern
naos of the so-called Erechtheion, while the citizens of the urban commu-
nity, organized by phylai, made their way to the Great Altar of the God-
dess, and there they sacrificed numerous animals, the meat of which
was distributed in the city by demes [3.5.5 ]. A clear evidence of the aris-
tocratic (and ancient) cult of the venerated statue is the known partici-
pation of women from an ancient family in the care of her, including the
priestess of the goddess, who was appointed from a genos with a lineage
from the Athenian kings.

A possible interpretation of the early cult practices with statues would
explain them with Eastern influence amongst nobility — an aristocratic
cult, while the sacrifice on the altar was in the presence of the community,
the demos, and the political changes in Greek society turned it to become
a basic model for communion with the gods. Thus, the statue remained a
part of the traditional customs that continued even to the time of Pausa-
nias. This we can judge in the contrast between the old and the new sta-
tues from the 5% century BC on [3.5.4]. With his chryselephantine statue
of Athena, Phidias broke with the religious tradition of small images, por-
table in processions, dressed and decorated, even fed, in a way that is
too human. His statue bore an allusion to the Homeric conception of the
gods as huge, with heads reaching up to the ceiling beams, regal in their
pose and radiating a heavenly glow, something Phidias achieved with vir-
tuosity — the reflecting surface of the statue in the soft glow of ivory and
brilliance of the gold, probably glass and polished bronze, the piercing
eyes of gems, and the light penetrating the gloom through the open high
gate and complemented by the side windows and the huge water mir-
ror on the floor in front of it, all of which bore and inspired the illusion
about divine presence. So if the old statues contained the embodied god
inside, as this was revealed in the rituals, but not such as the proces-
sions, bathing and dressing, which showed it only as alive, but in rituals
that demonstrated its power to influence, known from stories and often
in rumours about the miracles they did [3.4.7], the new statues in con-
trast were rather beautiful gifts for the gods (agalmata), donations which
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pleased them in the exchange of values and they were benevolent toward
the mortal donors. Plato thought the same — that they were just gifts, but
my view is a bit different and here they are discussed as an invention of a
new religious practice in which the city goddess was presented in the pic-
torial program of her newly built temple, called Parthenon, as an eternal
protector against enemies and vices. But Phidias achieved even more —
the temple was constructed and decorated as a magnificent architectural
background of the everlasting meeting of the city community with his
patroness — the frieze with the festival procession and the scene with the
peplos were literally always before the eyes of the goddess in her statue
and at the level of her gaze, a new and rational way to consolidate unity
in its daily and endless realization [3.5.3].

But what is more important about the new statues is that they often
duplicated the old ones, even side-by-side in the naos of a single temple
or an adjacent one within the sanctuary [3.5.4]. This brings up an inter-
esting question about whether the combination of the two was meant
to present a more complete image of the god, similar to some painted
scenes on vases where the god himself is displayed next to the statue in
his temple. Such an interpretation would be rather strained and proba-
bly the two images in the picture suggest that the statue is only a tempo-
rary receptacle of the god, who could be there independently of it. This I
would guess for the time of 5" century BC, when these duplicate images
and painted scenes appeared, and when many of the ancient practices
were rationalized, including the statues, whom Heraclitus abused as life-
less and claimed to be in vain to converse with them, similar to talking to
a house, if someone tried to do. And the most certain view about the two
statues together was that citizens were interested about new ideas and
they worshiped them along with the centuries-old tradition. But it is evi-
dent that this tradition was not reproduced in the new cults, and there-
fore it was more like an anachronism in the religious life of the classical
Greek poleis.

If we compare the two models of contact with the supernatural beings
in the chronology of their manifestation, an idea emerges about the origi-
nal aniconic worship at the altar and the alien influence in the iconic
one with statues. But I have my suspicions to tolerate such interpreta-
tion — the Greek imagery is too rich, and we can hardly speak of opposing
ideas in iconic and aniconic cults, at least in Archaic times and later on,
when the absence of an image in the ritual sacrifice hardly would prevent
the worshippers from imagining God in a well-established iconographic
scheme (?!). Figural scenes with the god by an altar, presented to receive
the sacrificial offering of his worshippers, testify to this [3.2.2; 3.4.5]. This
we can trace everywhere in the inhabited space of the Greeks, which was
overcrowded with images of gods, mostly in sacred spaces with dedica-
tions from communities, or personal gifts in stone, bronze, clay or wood,
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all with the deity’s image, and even the space of everyday life was much
similarly populated with gods.

The polis needed its gods. And the question about the connection with
the supreme power was much more complicated than the usual commu-
nion through gifts and fulfilment of supplications. We perceive this in the
urban festival, religious in performance, but political in suggestion, since
the procession took place in the sacred space, but in the public as well —
on the streets and on the agora as a stage for the rituals, and for the agon
as well, with the participation of city magistrates and the communities
[3.5.5]. But most clear was the political message from the theatre [2.3].
The drama introduces the mythical time, which was the time of the festi-
val and its precedent, but the suggestions of the dramatist were towards
the present time of the audience. The gods were introduced into the nar-
rative to decide the fates of protagonists, to help the good and punish the
evil, so that the dramatic performance was not a religious event, but a
political instrument for ideological and moral suggestion, which shaped
the civic attitude of the politai. At the same time, the context of the sto-
ries introduced into the city the human affairs of the vast Greek world,
and to them the Athenian public was a fair judge.

* % %

Here comes the reasonable question about the meaning of this discussion
on the relations between man and his god. What was expected and also
visible is a communication that has changed in time and with society. The
belief that humans and gods once communicated freely is not a historical
concept, but a model resembling the idea of Paradise Lost, which man
sought to regain with ritual actions. In the Dark Ages, the basileus
and his nobles worshiped the gods enclosed in the megaron while the
community sacrificed on the altar outside. The Homeric epic depicts in
details the sacrifice at an altar on behalf of the community, and also the
offering of the first morsel of food on the hearth as a personal act of the
feasting heroes, which would help us understand what happened inside
the palatial house [3.2.4]. We learn also about a cult statue in a temple
that was endowed with a dress, which implies that it was regarded as a
living incarnation of the Goddess, and perhaps for this reason she was
address as the deity herself [3.4.7]. The appearance of a temple in the
sacred space of God is a sign of his constant presence there, while the
ritual at the altar is related to his appearance only at a sacrifice in the
feast. And this was the beginning of the new monumental appearance of
this portion of human world given to gods, its design as an architectural
and artistic emphasis, and a manifestation of prestige of the polis and its
community.
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The epics also point to a different form of ritual contact, in which the
gods did not fulfil one’s desire, but rather directed the worshippers to the
right decisions. We know of oracular sanctuaries where the god (Zeus or
Apollo) gave answers to questions that concerned people and cities and he
did it personally, through the voice of his prophets [4]. All the most visi-
ted of them were extramural, of course not beyond political interests and
intrigues, but too far away, in places where it was believed that the gods
could be met in person. So, the presence of God was necessary in order of
the given predictions and their interpretations to acquire the weight and
authority of his word. That is why the divination took place within the
shrines and in the local home of the God. Thus, the difficult decisions were
made more tolerable, the divine words instilled confidence in the future
and in the good that was to come, an exciting game that provided the soci-
ety with the mental comfort that their world is well-arranged and united.

The epos is a pictorial story about the interventions of gods in human
affairs, mysterious as they were and too capricious, since the contacts
with mortals were only on their will, and even when helping they pursued
their personal goals. Probably the events were borrowed from myths and
legends, and their behaviour motivated the actions of the protagonists
and especially the intrigue in the literary creation. It was in the litera-
ture, including the drama, that the gods retained this role as an uninvited
presence, but in later texts this happened mostly in times of crisis [2].

Ordered in this way, the world of the Greeks was reproduced in the
Archaic Period as well, but changes are registered sometime in the tran-
sition to the Classical times, all of them related to the evolution of the
material and spiritual world — and most of all they were a notable product
of the dynamics of the political transformations of the polis. The sacri-
fice on the altar became the emphasis of the religious festival, it brought
together numerous citizens, representatives of the urban community, as
well as the leading political entity. All the ancient statues continued to be
part of civic events and processions, but the prestige of the city was mea-
sured with the new mimetic images, wrought by renowned sculptors of
expensive materials [3.5.4]. Thus, the role of the god was conceived, and
his relations to the city were evaluated by the price of the gifts offered.
So a connection was sought for between the precious gifts of the barbar-
ian kings to the Delphic Pythia and the oracles she gave, and she was
even accused of ‘having Persian sympathies’, which raised doubts about
the divine origin of the answers received. The aspiration in this all-too-
rational 5™ century BC was to explain the superhuman ability of the Del-
phic prophetess as a natural phenomenon, which alienated her from the
ancient hope as the ‘god’s voice’, and gave rise to naive interpretations,
even today. What happened was an erosion of the belief in gods and their
presence in the human world, and this gave rise to the scepticism of emi-
nent thinkers, which spread to all spheres of the spiritual life — we hear
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Euripides’ distrust in divine justice, we see the gods of Praxiteles revealed
in a too human form, and we also know of the words of Protagoras, who
doubted even their very existence. The desire of modern scholars to inter-
pret a more discrete model of communication between the two distinct
worlds of gods and men is convincing if we take for granted the writings
of ancient philosophers, poets and storytellers, where divine intervention
became less frequent and less mysterious. Thus, even the aristocratic
idea about a psychosomatic immortality in blissful existence at the end
of the world remained a beautiful memory in the notion of Beyond, and
the only realm assigned to dead was the underground Kingdom of Death.
Blessed spaces have been set there aside for the souls of men virtuous
and initiated, since even the chosen ones were no longer socially pre-
defined, but attained it by means of a virtuous life and in mystery rites.
In this we perceive also the new role of demos, focused on reality, thus
the political ambition of here-and-now made the border with gods more
distinct and their world inaccessible.

But was this the leading trend in religious life? The answer was sug-
gested by Eric Dodds, referring to the 5th century BC Greeks what Jacob
Burckhardt said about the religion of the 19th century as “rationalism
for the few and magic for the many”. The same is obvious in the account
of Pausanias, as in his late period the old tradition of divine statues was
reproduced without a break [3.5.5]. And the picture of the religious life
created by the learned writers proved to be much speculative and too far
from the daily religious practice.

Somehow, apart from these processes, there remained a different pat-
tern of encounter with the divine world — the initiation into mysteries,
probably because they were organized as manifestation of individual par-
ticipation, and because the persistently kept secret, in which they were
veiled, preserved them in a fixed state until the end of Antiquity. The
Mysteria at Eleusis also happened at some distance away from the city
of the Athenians, itself organized as a shared experience of people with
their gods — the Mother and her daughter who had left their world to be
present in human space and to suffer like humans the pains of separa-
tion from each other, and the joy of their reunion at the end. The multi-
level initiation itself was accomplished by learning the secrets of the gods
and experiencing them in a mystical drama, in which the roles of the two
goddesses were played by priestesses hierophantides [5.2]. Therefore, the
absence of the usual methods for contact, such as the statues and sac-
rifices, is not so strange, perhaps because gods and men were together,
and the altar, the temple and the statue were not needed as mediators.
The dramatic action was performed in the space near the Ploutonion,
where Persephone emerged each year from the cave and was greeted by
her mother, waiting for her on the ‘Mirthless rock’ amid a happy crowd
of epoptai. They celebrated the return, and the mystai in the Telesterion
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heard the story and saw the light of the epiphany, just to participate next
year in the event of their highest initiation as people who have known the
gods in shared emotion and have seen them as real experience. Thus, the
extramural environment of the mystery cults had provided the epipha-
ny of gods in them. And the touch with the world beyond has been re-
enacted in the nocturnal festival as a trial in which the initiates achieved
the hope for post-mortal bliss, when they all, incorporeal and in purified
spirituality, will be reunited with the divine.

]| Greek thinkers — philosophers and poets, artists and architects,
B%)| priests — recreated ancient myths from legends and epos into

literature and in figural imagery, they interpreted the rituals and
practices, directed festivals, and in their creations we perceive the
emergence of a new and different world. Immortals and mortals were
separated in it, the direct involvement of gods in human affairs remained
in the plot of literary fiction, and the contacts with the divine world were
limited to ritual actions. Thus, the gods were present through their
images in human space, listened and fulfilled the requests addressed in
sacrifices, their voice and counsel were heard through their prophets,
and only in the mystery cults did they allow closeness for those who
decided to be initiated. So, the possible encounter with them was in a
place and time chosen by man, and [ would call this a model of controlled
presence, in which the city was the space of men, a place for their
ambitions and failures, of human pains and joys...
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