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CUVANT-INAINTE

( :olegul si prietenul meu de o
viatd, Aurel Chiriac, este isto-

ricul de artd, etnograful si muzeologul,
profesorul universitar si cercetdtorul
care si-a desavérsit studiile in cetatea
universitard din Cluj-Napoca, fiind unul
dintre privilegiatii studenti ce a studiat
in preajma unor remarcabili profesori
dedicati, cu o vastd cultura de speciali-
tate, in fruntea lor fiind academicianul
Virgil Vétasianu, savant patriot si mentor
exceptional, care a format la Alma Mater
Napocensis o adevaratd scoala de istoria
artei.

Un rol insemnat in formarea lui Aurel
Chiriac I-a avut regretatul profesor Mircea
Toca, orddean si el, care i-a fost indruma-
tor stiintific la licentd si la teza de docto-
rat. Pentru Aurel Chiriac, intoarcerea la
Oradea dupd finalizarea studiilor univer-
sitare, in Tara celor Trei Crisuri, a insem-
nat o sansd nu numai personald, ci si o
contributie importanta, un mod de a oferi,
ca pe o ofrandd adusd pamantului natal,
activitea sa stiintificd si culturald, excep-
tional fiind rolul sdu la dezvoltarea marii
institutii care este Muzeul Tarii Crisurilor,

pe care il conduce cu competentd, demni-
tate si pasiune de citeva decenii.
Remarcabila sa activitate in domeniile
muzeologiei, etnografiei, istoriei si criti-
cii de arta, istoriei culturale, contributia
sa la cercetarea si cunoasterea tezaurului
cultural artistic roméanesc, a monumente-
lor istorice, il recomanda ca pe un harnic
si distins cercetdtor si autor a numeroase
volume, un activ participant la viata stiin-
tificd si culturald nu numai a Bihorului, ci
si a intregii tari. Preocupdrile sale vizeaza
cu prioritate monumentele istorice din
Bihor, fiind bine cunoscute lucririle sale
privind arhitectura de lemn romaneasca,
dar si arhitectura de piatra religioasa si
laicd. O atentie deosebitd a acordat artei
vechi roménesti, cercetind vechile bise-
rici de lemn, cu picturé parietald si icoa-
nele pictate pe lemn si sticla, realizate
de pictorii ce s-au perindat prin satele si
orasele Bihorului, realizand o arta plind
de farmec, ce adesea este in legitura cu
centrele artistice din Tara Roméneasca,
dar si din Transilvania, sau Moldova. A
cercetat si a scris despre problematica
arhitecturii si picturii din aceastd parte
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de tard, a legdturii si influentelor
venite dinspre Europa Centrala.

Prof. dr. Aurel Chiriac a studiat
si a publicat numeroase car{i si
albume privind istoria si arta Crisa-
nei si a orasului Oradea, cu monu-
mentele sale remarcabile ale arhi-
tecturii de lemn, edificiile din epoca
Barocului sau din perioada stilului
Secession — Art Nouveau.

Cartea de fa{d, Pictura romdneascd
de cult in Bihorul secolelor al XVIII-lea
si al XIX-lea, prezinta cel putin doud
trdsaturi fundamentale care merita
reliefate. Mai intéi, sunt evidentiate,
intr-o lumina intelectuala generoasa,
atat determindrile sociale, economice
si spirituale din respectiva perioada,
cat si modul in care arta religioasa
roméneascd a raspuns cu larghetea
conceptuald specifici acestora, sco-
tand mereu la suprafatd constiinta
artisticd (inclusiv cea populara) care
a tradus vizual aceste nevoi. Mai
apoi, volumul se constituie si intr-o
geografie in miscare a felului in care
societatea romdneascd din aceastd
parte de tard a reusit si impund -
intr-un spatiu multicultural, mul-
tietnic si multiconfesional - valori
si tipologii nationale pana la, cum
insusi autorul marturiseste, ,,coagu-
larea unei societdti romanesti care sd
isi impund un punct de vedere”. Acest
filon structural national este atent
si cu rigoare profesionald prezentat
in toate studiile cuprinse in volum.

Textele au mesaje care strabat de din-
colo de subiectele discutate direct:
rolul societafii roménesti in susti-
nerea artei religioase, pe de o parte,
dar si capacitatea lucrérilor de cult
de a aglutina o constiin{d nationala
romaneascd in vremuri nu tocmai
prielnice. Aurel Chiriac manifestd
aproape o voluptate stiinificd in a
regdsi socialul in artd si in a eviden-
tia glisarea artei in evolutia societatii.
Pictura romaneasca de cult in Bihorul
secolelor al XVIII-lea si al XIX-lea se
constituie, incd de la aparitie, intr-o
lucrare de referintd pentru perioada
si tematica respectiva, atat din punc-
tul de vedere al modului de abordare,
cat si prin claritatea ideilor pe care le
pune in circulatie.

As mai adduga cd o noud carte
de Aurel Chiriac inseamna intot-
deauna finalizarea unor minutioase
cercetari de teren, o documentare in
arhive si biblioteci ce releva aspecte
noi ale istoriei locale sau contribuie
la descifrarea unor aspecte ale artei
si culturii romanesti bihorene, con-
tributiile sale stiintifice fiind deose-
bit de importante.

Un gand de multumire si de pre-
tuire, pe care il adresez colegului
Aurel Chiriac, pentru admirabila sa
activitate si perpetua noastra colabo-
rare, pentru implicare in sustinerea
istoriei artei si culturii roménesti.

Acad. MARIUS PORUMB



FOREWORD

y lifelong colleague and

friend Aurel Chiriac is
an art historian, an ethnographer
and a museologist, a professor and a
researcher who completed his stud-
ies at the University of Cluj-Napoca,
being one of the privileged students
who learnt from some highly dedi-
cated scholars, with a well-known
expertise in the field, one of them
being academician Virgil Vitasianu,
a distinguished mentor and a good
patriot who succeeded to found a
strong school of art history within
Alma Mater Napocensis.

A significant role in Aurel Chi-
riac’s becoming is attributed to the
late professor Mircea Toca, also
from Oradea, who was the scien-
tific advisor of both his bachelor’s
and doctoral theses. Aurel Chirac’s
return to Oradea after having com-
pleted his studies, to the county of
the Three Cris Rivers, represented
a personal accomplishment as well
as an important chance to contrib-
ute with his scientific and cultural

expertise to the development of the
Tara Crisurilor Museum, a major
institution that he has been manag-
ing with competence, dignity and
passion for several decades.

His remarkable work in the field
of museology, ethnography, art his-
tory and criticism or cultural his-
tory, paralleled by his contribution
to the research and knowledge of the
Romanian art and cultural treasure,
of historical monuments, acknowl-
edges his capacity of a diligent and
distinguished researcher and author
of a considerable number of books
and that of an active contributor
to the scientific and cultural life in
Bihor and also at national level. His
area of research focuses mainly on
the historical monuments in Bihor,
his works regarding the Romanian
wooden architecture and the reli-
gious and secular stone architecture
being of great relevance. He was
mostly interested in old Romanian
art, exploring old wooden churches
with mural paintings and icons
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painted on wood and glass made by
painters who travelled through the
villages and towns of Bihor, creat-
ing an art full of charm which quite
often is linked to artistic centers in
Wallachia, Transylvania or Molda-
via. He examined and wrote about
issues of architecture and painting
in this part of the country, of their
being connected and influenced by
Central Europe.

Professor Aurel Chiriac studied
and published a large number of
books and albums on the history
and art of the region of Crisana and
of the city of Oradea, with their re-
markable monuments of wooden
architecture, their impressive Ba-
roque or Secession — Art Nouveau
style buildings.

This book, Pictura romdneascd de
cult in Bihorul secolelor al XVIII-lea
si al XIX-lea (Romanian cult paint-
ing in Bihor in the 18" and 19*
centuries) displays at least two fun-
damental features that are worth
being highlighted. Firstly, in a gen-
erous intellectual approach, there
are presented the social, economic
and spiritual parameters of the
period as well as the way in which
Romanian religious art met the
conceptual requirements of the age,
foregrounding the artistic aware-
ness (including the communal one)
that facilitated the visual transla-
tion of these requests. Secondly, the

book proves to be a geography in
motion revealing the way in which
the Romanian population of this
part of the country managed to
impose - in a multicultural, mul-
tiethnic, and multidenominational
space — national values and typolo-
gies prior to ,the consolidation of
a Romanian community able to
impose a viewpoint’, as the author
himself mentions it. This national
structural strand is carefully and
professionally presented in all the
studies included in the volume. The
texts carry messages that exceed the
boundaries of the topics addressed
directly, such as the role of the
Romanian community in encour-
aging and supporting religious art
on the one hand and on the other
hand, the power of the sacred art
to forge a Romanian national con-
sciousness in times not exactly
favorable.

Aurel Chiriac shows almost a sci-
entific delight in finding the social in
art and in highlighting the dynam-
ics of art in the evolution of human
society. Pictura romdneascd de cult
in Bihorul secolelor al XVIII-lea si al
XIX-lea, right from its publication
a seminal work for the respective
period and theme, both in terms
of approach and the clarity of ideas
which it starts circulating.

I would also add that any new
book authored by Aurel Chiriac
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always means the result of a thor-
ough field research, a serious docu-
mentation in archives and libraries,
carried out in order to reveal new
aspects of local history, or to con-
tribute to the deciphering of hid-
den sides of Romanian art and cul-
ture in Bihor, his scientific findings
being particularly important.

And now, I address a thought
of gratitude and appreciation to
my colleague Aurel Chiriac for his
admirable activity and for our con-
stant collaboration, for his remark-
able contribution to the Romanian
art history and culture.

Acad. MARIUS PORUMB





